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Special thanks to Bret Michaels of Poison 


Are you the kind of person that 
gets off on all the raw, primal 
power and rebellious energy of to- 
day's rock 'n' roll lifestyle-forever 
searching for a publication that delivers 
something more than just the same old pub- 
licity snapshots and dull, limp-wristed inter- 
views? Well, it's time to get ready for the hot- 
test item to hit the newsstands since the 
invention of the electric guitar-RIP Magazine! 

No other product gives young, spirited readers such an attrac- 
tive editorial package. Every issue presents hard-hitting interviews 
with the most sought-after recording sensations in the world, and 
every page comes jam-packed with fresh, dynamic photos of the 
supergroups that you want to see. And with up-to-date record, 
video and book reviews, RIP Magazine puts you on the cutting 
edge of the ever-changing music industry. 

But that's not all. Special monthly features include extensive 
new-band coverage, exciting readers' sweepstakes, hilarious full- 
page cartoons, exciting articles and much, much more! 

So don't delay! Fill out the handy coupon today and have the 
very best in rock journalism delivered straight to your door every 
month. You deserve the best for your money! 


RIP SUBSCRIPTION COMPANY INC. 
P.O. Box 67068 
Los Angeles, CA 90067-9944 CGYRR 


I'm not a wimp! I want to subscribe to RIP. 
Enclosed is my O check П money order (cash not accepted), 
or charge to my О VISA О MC: 


U.S MAKE CHECK PAYABLE TO F.S.C. INC. 


J 1 year © $20.00 | [Ж ШЕ ЕБ ЈАНИ للبلا‎ 


FOREIGN Interbank No. Exp. Date 
[01 year @ $28.00 то. year 


Signature Date 


Phone Number (Include Area Code) 


Name (Please Print) 
Address 
City State Zip 


Subscription prices subject to change without notice. 
Please allow 6 to 8 weeks to process your subscription. 
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SST 081 BLACK FLAG: Annihilate This Week 
(12"'45 $5.98) The ultimate party anthem of all 
time is backed with Best One Yet and Sinking 
on this smoking 12" by Black Flag. Culled from 
"Who's got the 1072?” these three are 
available only on this disc and the cassette (SST 
060). 


SST 073 SWA: Sex Doctor (LP/CASS $8.98). 
The doctor is in, and SST has prescriptions 
(perfectly legal, don't worry mom) that can 
change your life. Sea And Sky, Sex Doctor, and 
Oklahoma are just a few of the eight stunners 
on this, SWA's second album. 


SST 059 SONIC YOUTH EVOL: (LP, 
CASS $8.98) Thurston Moore (guitar), 
Kim Gordon (bass). Lee Renaldo (guitar) 


and Steve Shelly (drums) produce ten 
songs of incomparable vision and power. 
Includes Star Power, Madonna, Sean 
and Me. 


SST 049 MEAT PUPPETS: Out My Way 
(12° EP $6.98) Six new songs from the 
amazing Meat Puppets. Recorded in 
Arizona, this ep captures the Pups on 
She's Hot, Mountain Line, and the 
classic Good Golly Miss Molly 


SST 056 OCTOBER FACTION: Second 
Factionalization (LP, CASS $8.98) The 
second journey thru the uni-mind of the 
October Faction. Amazing improvizations 
on this 1986 release of Pocohontas and 
Sam, two songs to live your life by. 


SST 065 BAD BRAINS: | Against І (LP, CASS 
$8.98) An unstoppable beat meets an unyielding 
wall of sonic grandeur on this, the Bad Brains first 
LP for SST. Join H.R., Dr. Know, Darryl and Earl 
as they unfold ten tapestries of the Bad Brains’ in- 
imitable sound. These world spirit rockers zero in 
for the kill on tunes like Sacred Love, House of 
Suffering and Return to Heaven. 


SST 048 SACCHARINE TRUST: We 
Became Snakes (LP, CASS $8.98). This 
1986 release of Saccharine's fourth 
record features the title song, Drugstore 
Logic, Effort to Waste (a remake from 
their Pagan Icons ep) and nine more 
Saccharine explorations. 


SST 071 LEAVING TRAINS: Kill Tunes 
(LP/CASS $8.98). The Leaving Trains ride the 
rails of American rock with this awesome collec- 
tion of “Kill Tunes". Guitar, voice, bass, and 
drums. Real men need no more than that to 
create 11 kill tunes. 


SST 062 LOVEDOLLS SUPERSTAR ` 
SOUNDTRACK: (LP, CASS $8.98) This 
smash sequel to Desperate Teenage 


Lovedolls features tracks by Black Flag, 
Meat Puppets, Sonic Youth, Gone, Swa, 
and many more. 1986 classic cult 
object. 


EDITOR’S STATEMENT 


elcome to the premiere issue of RIP Magazine! A lot of 
people ask why this publication tries to capture all the 
rebellious spirit and raw energy of today’s rock 'n' roll 
lifestyle. “Won't that get you in trouble with the PMRC, the 
Moral Majority, assorted law-enforcement officials and Mom?” they 
wonder. Well, rock 'n' roll was—and always will be-founded on youthful 
energy and teenage rebelliousness. It’s the sound of the younger 
generation trying to establish a unique identity-and a totally separate 
means of expression-from the previous generations. Elvis Presley, for 
example, was considered scandalous in his day, but now he's a national 
hero. And what about Buddy Holly, Gene Vincent, Bo Diddley and Jerry 
Lee Lewis? Artists of today may not wear a suit and tie, but they're no 
different in spirit. Rock 'n' roll was born and bred in the USA, апа-а any 
historian will tell you-is as American as the Declaration of Independence 
or a Fender Stratocaster. 

Most of our social, political and religious leaders, however, seem to 
have forgotten this very simple fact-even though they themselves have 
experienced the pangs of young adulthood firsthand. At this very moment, 
for example, there are forces attempting to inhibit the sale of all rock 
magazines-írom the most respected music journals to the sloppiest teen 
fanzines. Hey, where are we anyway? Isn't this the Land of the Free as 
well as the Home of the Brave—or have we all slipped through a time warp 
back to the days of the early '50s, when intolerance was the name of the 
game? Well, never fear. RIP Magazine guarantees to be rebellious, 
iconoclastic—and a big, fat finger in the eye of all those who try to 
restrict our right to be free... . 

But enough soapbox ranting. The purpose of RIP isn't to preach or 
proselytize-it's to offer youn readers an entertaining alternative to all 
the other lightweight publications that cater to the dull, over-30 crowd. 
Who says rock "п" roll can't be fun? Other magazines would have you 
believe that the music business is nothing more than a sourpuss, 
hipper-than-thou industry or an overblown, fluffed-up world of clichés and 
false glamour. Well, RIP Magazine views these definitions as just so much 
wind after a plate of refried beans. In an attempt to show you the exciting 
nitty-gritty of the real rock 'n' roll spirit, we'll tear through the fluff and give 
you the steaming hearts and still-warm tongues of the latest rock idols—in 
all their unsanitized splendor. 

And so, with the release of this new publication, the days of radical 
conformism, social intolerance-and terminal boredom-are hereby over. 
A new era is upon us. So, get RlPped, and let the festivities begin... . 
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What's all this fuss about rock 'n' roll 
making people crazy? I'm speaking as a 
crazy person myself, mind you. Why, | 
was digging up dead women and making 
lampshades out of their skin way before it 
was cool. And | just want to say that 
rock 'n' roll had nothing to do with it. I'd 
never even heard of the stuff. Of course, 
| must admit | rather enjoy that rock music 
now-especially Karen Carpenter and the 
Bay City Rollers. 
—Ed Gein (deceased) 
Wisconsin Central State Hospital 
for the Criminally Insane 


As long as you're taking messages from 
the grave, let me add mine. Excellent job, 
RIP—it's about time there was a rock mag- 
azine we can trust. While I'm at it, I'd also 
like to relay a message to all my loyal 
fans: Knock it off up there, you jackasses! 
I'm trying to get some rest. 
—Jim Morrison 
St. Pierre Lachaise, Paris 


Hey, RIP, congratulations on your first 
issue! It’s already a big hit with all of us 
here in rock 'n' roll heaven. You know, 
everything they say about rock 'n' roll 
heaven is true-they really do have a hell 
of a band. Elvis Presley singing lead, Jimi 
Hendrix on guitar, Bill Black on bass with 
John Bonham drumming-and that's just 
the opening act! And, of course, we can 
party all we want to without worrying 
about a thing, 'cause we're already 
dead. Only problem is, there really 
aren't enough chicks at the moment. 
We're all sort of hoping a busload of 
groupies will take the plunge some time 
soon. Anyway, keep up the outrageously 
good work! -А Fan 

Cloud 9 


Rock 'n' Roll Heaven 


Love is great, wow, tattoo stuff. Man, this 
magazine sure would have expanded my 
consciousness, just when | needed it. 
Back in 1967 when the first heavy-metal- 
er, Pigpen, and | did groovy things, we re- 
ally coulda tripped off RIP. Hey, kindness, 
joy, love and happiness to all of ya. 

-Janis Joplin 
Roll mich denn uber. -L. Beethoven 
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Ed Gein during better days. 


Hey, what is this rag anyway? Speed 
metal, heavy metal, thrash crooners? 
Whatever happened to the good о! 
days? You guys make me wanna puke. 

-Cass Elliott 


If | had a rag like RIP around, | wouldn't 
have been such a bad boy. I'm sorry! 
—Sid Vicious 

Hot damn! —Frankie Lymon 
& Sam Cooke 


RIP, you guys are flyin' better than we did. 
Keep it up. -Buddy Holly, Ritchie Valens 
& Big Bopper 


Me and my buddy Gene Vincent wanted 
to communicate our deepest congratula- 
tions (it’s tough writing in these cramped 
quarters). And one bit of advice: Stay 
away from the martinis. 

-Воп "Pigpen" McKernan 


Ed: Thanks, and we toast both you 
suckers! 


Great magazine, you guys. Keep 'ет 
coming. Just one question: Are the letters 
in this column real, or do you make them 
up? -Оно DeFaye 

Anytown, USA 


All right, RIP! | know this is only your first 
issue, but I’m already your number-one 
fan. Know why? 'Cause you guys under- 
stand what rock 'n' roll is really all 


about-sex. Of course, | think everything 
is about sex. | can't do algebra home- 
work without getting horny. 
-Ken Priapism 
Bangor, Maine 


RIP's more fun than the Stones ever were. 
And | want to clear up one thing-no one 
ever hounded me to death. It just hap- 
pened, you know! -Brian Jones 


| was only trying to cure myself of a drink- 
ing problem. And, oh yeah, RIP's a trip. 
-Keith Moon 


This first issue guarantees all you fools 
prime squat spots in my very special sul- 
phur procto-seat section. Hey, there ain't 
no padded buttrests here, folks. So keep 
up the good work-I love ya. -Lucy Fir 

The Place You Been Warned About 


When this magazine finally comes out, 
I'm not gonna let my kids read it at all. As 
often as I've preached on TV about the 
dangers of rock 'n' roll, this publication is 
proof that l've been correct all along- 
such trash is work of the evil one himself. | 
know you'll say that it’s only fun and such, 
and that it reflects the state of today's 
world, but you can't fool me: RIP contains 
all kinds of hidden messages from the evil 

one himself. 
—Name Withheld by Request 
Televangelical USA 


Ed: Irehtorb, пета. 


Way to go, RIP! All us guys in typesetting 
want to congratulate you on putting out 
an entire rock 'n' roll magazine without 
mentioning Prince even once. And anoth- 
er thing. . . . Oh, damn, guess we just 
spoiled it with this letter, didn't we? Sorry. 

-The Guys in Typesetting 


Here's a joke for yov. If Prince and Ma- 
donna ever got married, what would they 
call their kid? Prima Donna! Get it? What 
the hell, might as well be hung for a sheep 
as a lamb, right? 

-The Guys in Typesetting Again 


Now that the fun's over, it's up to you to 
fill this page with real letters. Just take 
whatever you write with, pen a brilliant 
note and mail it to Static, c/o R.I.P., 2029 
Century Park East, Suite 3800, Los Ange- 
les, CA 90067-3054. 
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FORMER VOCALIST FOR YNGWIE MALMSTEENS RISING FORCE 


“An album with a lot of bite, a real pleasant surprise.” —Mark Snider, producer of Metalshop (МЈ Broadcasting, New York) 
"Panther is a straight-ahead hard rock band with some very strong tunes under their belts." 
“Make sure you get one of these EPs for yourself." —Gail Flug, CMJ New Music Report 


Panther and Half-Wet Records would like to thank the following radio stations for playing and supporting this album: 
WNEW New York, NY/WPHD New York, NY/WRCN New York, NY/WBAB Babylon, NY/WBMB New York, NY/KMET Los Angeles, 
CA/KNAC Los Angeles, CA/KUCI Irvine, CA/KCPR San Luis Obispo, CA/KGUR San Luis Obispo, CA/KXLU Los Angeles, CA/KCME Simi 
Valley, CA/WLUP Chicago, IL/WYSP Philadelphia, PA/WPLT Plattsburgh, PA/KCMU Seattle, WA/WRQK Cleveland, OH/KLIZ Minneapolis, 
MN/WHMH St. Paul, MN/KFWC St. Louis, MO/KBRU Denver, CO/KPNY Denver, CO/KRQU Denver, CO/KDJK Sacramento, CA/DPOP 
Stockholm, CA/WASA Baltimore, MD/WIYY Baltimore, MD/WPLR Hartford, CT/WQFM Milwaukee, WI/WDIZ Orlando, FL/WKDF 
Nashville, TN/CILQ Toronto, Canada/WFRM Buffalo, NY/WRNO New Orleans, LA/WWJM Columbus, OH/KKSR Kent, OH/WRZK 
Raleigh, NC/WZKB Raleigh, NC/KHFO Memphis, TN/KATT Oklahoma City, OK/WHJY Providence, RI/KVEZ Salt Lake City, UT/WECL 
Charleston, WV/WQMF Louisville, KY/KISS San Antonio, TX/WHTF Harrisburg, PA/WMPT Birmingham, AL/KRKN Anchorage, AK/KMOD 
Tulsa, OK/WWCK Flint, MI/WRXL Richmond, VA/KICT Wichita, KS/WIOT Toledo, OH/KKDJ Fresno, CA/WAQX Syracuse, NY/WNGZ 
Syracuse, NY/WKZZ Roanoke, VA/WAPL Green Bay, WI/WYMG Springfield, IL/WFBG Johnstown, PA/WAOR South Bend, IN/KFBD 
Springfield, MO/WBRH Baton Rouge, LA/WXKE Fort Wayne, IN/WAQY Springfield, MA/KIXF Waco, TX/WLNZ Lansing, MI/WXQR 
Greenville, NC/KLAQ El Paso, TX/WBLU Savanah, GA/KNBY Monterey, CA/WRCR Rockford, IL/WADZ Columbus, OH/KDXR Amarillo, 
TX/WLSQ Montgomery, AL/KWIC Beaumont, TX/KRIX McAllen, TX/KALE Yakima, WA/KATS Yakima, WA/KNCN Corpus Christi, 
TX/WZZQ Terre Haute, IN/WRBN Macon, GA/KFMZ Columbia, MO/WZYZ Wilmington, NC/WGUY Bangor, ME/KFTZ Idaho Falls, 
ID/KDEY Tyler, TX/KKLS Rapid City, SD/WWTR Salsbury, MD/WRUF Gainesville, FL/KNMC Great Falls, MT/KZOR Roswell, NM/WMTU 
Marquette, NY/KGOS Cheyenne, WY/KSLC McMinville, OR/KIXY San Angelo, TX/KOYE LaRedo, TX/ 


Available through Half-Wet Records & Tapes HALF 
14126 Sherman Way, Van Nuys, CA 982-2115 WET 
RECORDS 


Manufactured and Marketed by Greenworld Distribution 


Jailhouse Rock 


1967: The warden threw a party in the county 
jail and Elvis is No. 1 across the nation With 
‘Spider Murphy an the saxophone and Little 
Joey on the slide trombone, Governor Тот 
Parker is playing for keeps. The parents of 
middle America were all shook up by the 
hound dog's pelvis, but their pony-tailed 
daughters sure loved him tender. 


Now here's 

the ultimate 
conversation piece 
for the Elvis collec- 
tor-a musical pop- 
up book. Not only 
can you open the 
pages to incredible 
3-dimensional dio- 
ramas depicting im- 
portant scenes from 
the King's profes- 
sional career, but 
the very last page 
plays "Love Me 
Tender!" Published 
by Bonanza Pop Up 
and distributed by 
Crown Publishers, 
Inc., this book goes 
for only $16.98. 


Lookin' for a hot, in- 
expensive power 
cruiser with a lot of 
class? Take a look 
at the new Honda 
Rebel Limited Edi- 
tion. This 234cc 
speedster features 
radical '50s styling, 
a proven OHC par- 
allel-twin engine, 
easy-shifting five- 
speed transmission 
and a maintenance- 
free solid-state igni- 
tion. At $1,498 from 
Honda  Motorcy- 
cles, this bike's a 
steall 

~y 


Meet Beet-Gadol, 
an awesome robot 
that’s part of the 
Beetras collection. 
He transforms into a 
loveable beetle 
when you're done 
demolishing the en- 
emy. This product 
even comes with a 
catalog and instruc- 
tions for reassem- 
bly, which is, unfor- 
tunately, written com- 
pletely in Japanese. 
From Takatoku Toys 
Co., Ltd., for $6.95. 


deem 
Ed 


Although designed to give your dog "brass knuckles," the 
Nasty Neck collar can be a hit at the next hard-core slam- 
a-thon. It comes in three sizes, small (18"), medium (20") 
and large (22") and features six individual clus- 
ters of 2"-long spikes. Send $29.95-plus 
$3.00 postage and handling-to Nasty 
Neck, P.O. Box 508, Saugus, CA 91350. 


Nikon's new FA Technocamera features multi-mode auto-exposure 
with cybernetic override (dual-PS.A. and М), automatic TTL flash 
control and Nikon's automatic multi-pattern metering (AMP) system. 
Wait . . . does that mean this thing takes pictures almost by itself, or 
what? Made by Nikon, it runs $529.95. 


Remember the Grodies, 

the original precursors 

to the Garbage Pail 

Kids? They're still 

around, thanks to the 

Tester Corporation 

of Rockford, Illinois, 

which produces 

such classics as Flameout 

Freddie (shown here), Huey's Hot Rod, 

the Steel Pluckers and the fantastic Digger. 
They'll run you $5.00 wherever finer toys 

are sold. 
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“Will the Misfits ever take over Jem's record company?” asks the 
flashy box. Well, let's hope so, ‘cause Pizzazz and her group, ће 
Misfits (no relation to the U.S. rockers by the same name), really 
rock the pants off their rival group, Jem and the Holograms. Sport- 
ing one sock, spiky bracelets and flaming, green-yellow hair, this 
doll also comes with a playable cassette filled with jammin’ tunes! 
From Hasbro, at $15.95. 
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Unlike just about anything else, rock 'n' 
roll feeds on unbridled, iconoclastic indi- 
vidualism-it's part of its very nature. 
Every new generation craves a means of 
expression totally separate from those 
previous, and what better way to express 
oneself than through loud, noisy, rock 'n' 
roll music? 

Musicians today are certainly no ex- 
ception. Take one of the latest hard-core 
metal bands, Metallica: Masters of a 
style faster, louder and more eclectic 
than most of its predecessors, the group 
itself reflects an idiosyncratic personality, 
not only in the sounds the band produces, 
but also among the band members 
themselves. 

For example, let's say an elderly lady 
standing on a street corner attempts to 
cross to the other side. If chivalrous lead 
guitarist Kirk Hammett were to come 
along, he'd escort the lady to the other 
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side, inquire if she needed any further 
assistance, smile and then leave. On the 
other hand, drum pounder/soccer afficio- 
nado Lars Ulrich would grab her by the 
elbow, drag her halfway into the intersec- 
tion, suddenly spot one of the guys in гоп 
Maiden at a hot-dog stand—-and take off 
running to discuss the latest soccer 
scores. Axeman/vocalist James Hetfield 
would saunter up with a smile, gently take 
her arm and proceed to walk-all the 
while scammin' down the front of her shirt, 
checkin' out the cleavage. Three quarters 
of the way across the intersection he'd 
jump behind her, grab onto her hips and 
attempt to penetrate her four layers of 
Salvation Army designer duds! And bass 
player Cliff Burton? Hell, Cliff wouldn't be 
walking down the street . . . he's the only 
one with a car. 

Sprawled out in a lawn chair, Lars Ul- 
rich laughs about the band's varied per- 
sonalities. Making the best of an unbear- 
able heatwave, he's hanging out by the 


pool, scoring some rays. Naturally, he's 
still a bit groggy from whatever wild hap- 
penings he was involved in the night be- 
fore, and already he's complaining that 
there aren't enough ice cubes in his Jack 
Daniels. Little does he know he's about to 
answer some of the most informative and 
embarrassing questions of his young ca- 
reer—he's so unsuspecting. If you've ever 
been curious to know the true story of life 
on the road with Metallica, or if you're up 
for a good laugh, read on. . . . 


RIP: When Metallica first came on the 
music scene, you were considered a 
thrash band. How do you view the band 
today? 

LARS: | tend to see it as a natural progres- 
sion type of thing. Without really losing 
where we're from, we've really expand- 
ed and became a hell of a lot more open- 
minded. Over the last three years we've 
come to realize, maybe subconsciously, 
that there are different ways of getting 
that power. We did so many types of 
music on this last album that we can't be 
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locked into one category anymore. Now 
people can't point to what we're doing 
one minute and say this or that is what 
Metallica does, because the next minute 
we'll be doing something else. We don't 
cater to anyone's specific needs-we just 
do whatever the hell we want. 

RIP: Contrary to the opinions of the rec- 
ord-industry moguls, do you think Metal- 
lica has opened a lot of doors? 

LARS: Yes. If you look at it from the indus- 
try point of view, | don't think that there's 
ever really been anybody at a record 
company, until now, that believed a band 
like Metallica could actually make it into a 
top-30 position. Metallica doesn't have a 
huge fancy image, we don't do any short 
songs for radio, and there's not a lot of 
video nonsense. It’s just four drinking bud- 
dies united around a console, creating 
their own music and saying "screw you" 
to the whole business. 

Record-company people underesti- 
mate the needs of the kids out there. Kids 
need more than larger-than-life figures or 
some comic-book heroes. Metallica 
comes across like the kids themselves, 


and they know that we're just like them 
and that we're completely on the level. At 
the moment there isn’t any band in heavy 
rock that’s as close to the people that buy 
the albums and come to the gigs as we 
are. We're not any different from them. 
There's not this huge transition when we 
hit the stage. We're real people. What 
we do is very honest and very real. 

RIP: Do you see rock 'n' roll evolving at 
all? 

LARS: | think a lot of the more mainstream 
stuff is going to keep going like it's been. 
The chief thing about hard rock/heavy 
metal is that it never leaves. Even if the 
journalists stop writing about it, hard 
rock/heavy metal will always be. | think 
heavy metal is a very non-fashionable 
thing and, unlike many of the other main- 
stream forms of music-pop, new ro- 
mance, punk, or this, that, or any other 
thing—metal will always be there. 

RIP: Speed metal seems to be another 
stage that rock 'n' roll is moving into. 
Coming from one that pretty much got the 
ball rolling, what is speed metal, and how 
long do you see it hanging on? 

LARS: | can first say that speed metal is 
certainly not what we do. Speed metal is 
а band like Slayer-l hope they don't get 
mad at me for saying that. Speed metal is 
sort of heavy metal played at a lot faster 
tempo with less finesse, less melody and 
a lot of aggression and energy. The thing 
that bothers me about it is that there's not 
that much variation to it. On the other 
hand, if these people enjoy what they do, 
who ат to sit here and say crap about it? 
RIP: Do you see speed metal lasting for a 
significant amount of time? 

LARS: Remember back in 1983, when 
Motley Crue was like God? Every record 
label signed up every band that looked 
and sounded like Motley Crue. Well, now 
the inside word is that a lot of record com- 
panies are going out and signing bands 
that look and sound like Metallica, be- 
cause that’s the in thing at the moment. 
Now, look back and think about all the 
bands that were signed in '83 and '84. 
How many of them are still around? That 
should tell you something. Today, you 
have Metallica and all these other bands 
that get signed because Metallica is 
doing so well. Look at Motley Crue. 
They're still around, Ratt's still around, but 
the 20,000 other bands that were signed 
in the wake of their success are not. | think 
that after about one or two years there 
will be a new fad to jump on, and its one 
or two originators, say, like Metallica and 
Slayer, will continue to be around, and 
the 22,000 other bands that sounded like 
Metallica and Slayer won't be. 

RIP: Are you guys interested in cars at all? 
LARS: No. | don't even have a car. James 
doesn't either. Cliff has a 1972 VW sta- 
tion wagon. I’m not really planning to go 
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out and get one soon, because before 
you get a car you should first have a 
house, and | don't have a house; so | think 
I'll get that first. James and | had a place, 
but we moved out when we went on the 
Ozzy tour, because every sucker knew 
who we were, and every sucker knew 
where we lived, which meant every suck- 
er knew when we weren't there, if you 
know what | mean. l'Il eventually get a car 
when | settle down a bit, but I'm not sure 
what type it will be. I'm certain it won't be 
a Porsche-that's so cliché. Cars to me 
are something that you pose with, and I'm 
not into that. If and when | get a car, it'll 
just be something efficient with a loud 
stereo. 

RIP: | know Kirk's been into skateboards 
for a long while. Is anyone else in Metal- 
lica any good at them? 

LARS: It's mainly just Kirk and James. 
They don't really compete in events, but 
they do carry their skateboards on the 
tour bus, and every time we hit a new are- 
na, they'll go in and roll up and down the 
stairs, through the hallways and crap like 
that. Cliff and | stay off skateboards. I'd 
rather play soccer or tennis. 

RIP: How's the sex life been on the 
road? 

LARS: (Laughter) What a question! I'd say 
it's hanging out in different ways. It's defi- 
nitely there if you want it. Some nights, the 
people you have the opportunity to have 
it with are the equivalent, possibly, to 
your neighbor's dog (Laughter). The only 
thing a bit different from our other tours is 
that, for the first time, we're a little too 
isolated from what's 


going 


on around us. When we played smaller 
theaters or clubs, we'd just hang out with 
everyone and get to meet a lot of peo- 
ple. On this tour there's security up the 
butt, and it's difficult to get in touch with 
anyone. At times when we stay overnight, 
people usually find our hotel and, like I 
said before, if you want it, it's waiting in 
the closet or wherever. 

RIP: Tell me about your funniest sexual 
experience while out on the road. 

LARS: || was one night when none of us 
got laid. No, not really. There are so 
many occasions that I'm just trying to think 
of one. All right: One night in this city-it 
doesn't matter which one; so don't ask 
me-l guess | was kind of drunk and things 
were getting fairly out of hand around the 
hotel. All of the bands we were touring 
with at that time were staying at the same 
hotel. 

Basically, what happened was that | 
ended up naked in the hallway. Since | 
was heavily under the influence, | started 
pounding on people's door's, trying to 
find my room. Anyway, this one girl that | 
had been with a little earlier that evening 
joined me, and the word the next morning 
was that | had boffed her in the hallway. | 
couldn't get into my room; so there 
must've been nothing better to do then 
screw in the hallway. The things that you 
do when you're drunk! 

RIP: |5 it easier to get laid now that you're 
an established musician? 

LARS: Holy smoke! Is my pd going 
to see this? God, how 

can 


| answer this so you won't get too much 
mileage out of it? Let's just say that things 
are definitely hanging out more these 
days. Why do | want to tell you this? 

RIP: Excuse me for being naive, Lars, but 
what does "hanging out" mean? 

LARS: When your wienie is hanging out of 
your pants. Believe it or not-and most 
people don't-we actually have some sort 
of pride. We're not one of those bands 
that will tell a magazine that they had 24 
Ednas [girls] in their rooms; we're a little 
easier going than that. Most of those 
bands are just talking bullcrap. They're 
just saying it because that's what people 
want to hear. 

RIP: Metallica has girlfriends? 

LARS: Yeah, and mine's probably going 
to beat the crap out of me once she sees 
this! There isn't any chance of this not get- 
ting circulated in San Francisco, is there? 

RIP: What's your favorite position, Lars? 

LARS: Certainly not the one l'm going to 
be in once this story gets out. | don't want 
to do anything that I’m going to regret 
later! | mean, you only have one penis, 
and it's bound to fall off sooner or later if 
you don't watch out. 

RIP: Sounds pretty chauvinistic to me, 
Lars. How do the young women respond 
to that? 

LARS: It's not like that! It's not so direct- 
things just happen. Next time, you can 
hang out in the closet and 

watch. ... 
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ook out, world! From the sleazy, slimy 

depths of Hollywood's backstreets 

crawl Guns and Roses, one buncha’ 
joltin’ mo fo's who play uncluttered, ball- 
crushing, Led Zeppelin-style rock 'n' roll. 
With dual guitars, screeching Steve Mar- 
riott-like vocals and thunderous drum- 
ming, these guys are the epitome of 
young, snotty rock stars! “Being bad is a 
rush,” says lead singer Axl Rose. “One 
time this hippie chick wandered into our 
studio and started messing with our 
equipment. She eventually wound up run- 


ning down Sunset Boulevard in L.A., 
naked, all dingy, didn't even know her 
name. The firemen and the cops all came 
down on us for that.” Well, they may 
have beat the rape rap, but now they’re 
in London recording their hot new vinyl 
debut for Geffen records-even though 
these neo-glam party boys just complet- 
ed a 37-song, two-track recording in just 
three days! And hey, don’t expect any 
wimpy, limp-wristed love songs either. 
“This one girl f**ked the whole band, 


friends of the band, the band next door.” 
Ах! says sentimentally. “And two days 
later she says to me, ‘Axl, l'm having your 
child.’ " 

So if you wanna have your brain pul- 
verized like a tiny grape being smashed 
between Dolly Parton's massive 
mammaries, you oughta check out Guns 
and Roses when they come to invade 
your hometown-but be forewarned; 
keep the young women at home. 
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he next time you wanna go scam on 
some foxy teenage babes, head 
out to a show where glam-slammers 
Poison are performing. Chicks go ga-ga 
when they spot these guys rocking 
through hits like “Cry Tough,” “Look What 
the Cat Dragged In” and “Talk Dirty to 
Me.” And decked out in dark sunglasses, 
satin and leather, these descendants of 
the New York Dolls have been packing 
"ет in at concert halls across the nation— 
with the majority of the crowd being nu- 
bile females in ultraminiskirts or sheer-lace 
bodystockings. It’s phenomenal! 
Originally formed in the teeming indus- 
trial metropolis of Harrisburg, Pennsylva- 
nia, in the summer of '83, the band first 


gained significant notoriety playing 
seedy nightclubs in L.A. Inspired by the 
US Festival, it seems they moved to the 
West Coast to become rock stars. "We 
figured that if we were going to have no 
money, no food and have to sleep on the 
streets," says blond-haired, golden boy/ 
lead singer Bret Michaels, "at least we 
could pick a warm climate." 

Well, the days of passing out in vacant 
parking lots are definitely over for these 
guys. With their first LP on Enigma/ 
Capitol, Look What the Cat Dragged In, 
rocketing up the charts, and a national 
tour scheduled with Japanese metal rock- 
ers, Loudness, Poison appears destined 
for success. 


t sounds like a story on a soap opera. 

Several months after the untimely 

death of Minutemen singer/guitarist 
D. Boon in a tragic car accident, bassist 
Mike Watt played back a couple of cryp- 
tic messages left on his answering ma- 
chine by someone identifying himself only 
as "Ed." “Who's this Ed guy?" Watt asked 
his friends. "Should | listen to him and start 
а new band?" 

Ed Crawford really didn’t know Mike 
Watt personally. They'd met only once at 
a gig in Columbus, Ohio-where Ed lived. 
But curious about the future of the now- 
legendary trio, he approached several 
touring musicians in a dark nightclub in his 
hometown and asked about the plans of 


the remaining Minutemen. “They men- 
tioned that Mike Watt was thinking about 
getting something together,” explains 
Crawford, “so | called him up.” 

And although Watt and Minutemen 
drummer George Hurley actually hadn't 
any plans at all to audition new musi- 
cians—or even start a new band for that 
matter-perseverance finally paid off: 
Crawford persuaded Watt to hear him 
play during a vacation in L.A. Not long af- 
terward, Ed loaded up a 15-year-old 
Mercedes, drove across the country and 
became known as "Ed from Ohio." 

The subsequent threesome, now call- 
ing themselves fIREHOSE, sound pretty 
similar to the original Minutemen-hard, 


fast and musically innovative-except that 
Crawford's lyrics are more personal than 
politically oriented. And although his gui- 
tar style is obviously influenced by 
D. Boon, one can tell that Ed from Ohio 
learned to play by listening to records 
from various "mersh" bands like R.E.M., 
U2 and the Police-which is certainly no 
drawback. flIREHOSE's debut album, 
scheduled for release around Christmas, 
is tentatively titled Where Else But Pedro, 
and will feature all original songs by the 
new group except for a few lyrics by ex- 
Black Flag bassist Kira. So check 'em out 
if you get a chance-where else could you 
witness such a fairy tale come true? 


orget what they say about New York 

men-rock 'п’ roll trashmen and ге- 

nowned sexual lechers, the Raunch 
Hands, can hold their liquor with the best 
of 'ет. Just ask vocalist/harmonica play- 
er Michael Chandler and lead guitarist/ 
fiddler Michael Mariconda to tell you 
about that jalapeno vodka-you know, 
the stuff that burns goin’ in and goin’ out- 
that they drink down at the local raunchy 
watering hole. And when you're totally 
faced and stumbling around Manhattan's 
Lower East Side subway system, with 
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crack dealers and angry minorities in hot 
pursuit, don't say that we didn't warn 
VOU... 

Faintly reminiscent of the sleazy, old- 
time rock "п" roll style of fellow gravedig- 
gers, the Cramps, the raunchy ones 
glean the rotting bones and severed gui- 
tar riffs of such primitive innovators as Link 
Wray and Bo Diddley. Their first LP, Fl 
Rauncho Grande, sets the pace with such 
classics as “Spit It on the Floor,” but their 
second album, Learn to Whap-A-Dang 
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With the Raunch Hands, really takes off 
into a quintessentially lewd and raucous 
exploration of noisy, sexy grunge "п" roll. 
One can only hope that their next record 
will follow the incredible precedents set in 
previous years. 

In concert these guys really go ber- 
serk, red-faced and spitting with every 
word. So the next time you're in the mood 
for a hellacious good time, pick up their 
outrageous LP's. Or better yet, check'em 
out in person! 
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ELVIS PRESLEY: Alpha and Omega 


he hillbilly cat, the King, Elvis 
Aron Presley-there's no figure 
more legendary in the history of 
rock 'n' roll than Elvis. 

The thousands of mourners who 
packed Graceland following his death 
made for a spectacle which was not un- 
like the life of the great white soul singer 
himself-at once moving and bizarre, 
beautiful and grotesque. Thousands of 
floral arrangements in the forms of Bibles, 
crosses, crowns and guitars were airlifted 
in from across the country. Women broke 
up their marriages and spent their life 
savings to get there. Ruthless entrepre- 
neurs hawked everything from cheap 
Elvis memorabilia to the sheets from the 
ambulance which carried his corpse. In 
the weeks and months to come, Elvis 
would be reborn, record-pressing plants 
working overtime to keep up with the de- 
mand for his albums, his post-mortem 
image exploited by hucksters like the in- 
famous Colonel Tom Parker and the Na- 
tional Enquirer, which ran a front-page 
photo of Elvis in his coffin that sold 6.7 mil- 
lion copies. During the first year after his 
death Elvis made more money than he 
had in any year that he was alive. 

In the wake of the attention given to 
Elvis's drug-crazed and debauched final 
years, it is all too easy to lose sight of the 
true legacy left to us by the man from 
Tupelo, Mississippi. There are other leg- 
ends-the Godfather of Soul, ће found- 
ing fathers of heavy metal, the high 
priests of punk and numerous other presi- 
dents, princes and potentates of pop 
music-but Elvis Presley is the original 
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rocker. And there's no one in the 
world who plays rock 'n' roll that 
doesn't owe him a debt. 

Like any good American legend, 
Elvis sprang from humble origins, 
born to Southern sharecroppers in 
1935, at the height of the Depres- 
sion. In 1948 the family moved to 
Memphis, where Elvis was ex- 
posed to a variety of musical 
influences-blues, gospel, coun- 
try-which would eventually shape 
his own unique style. Indulged by doting 
parents, Elvis was encouraged to pursue 
the dreams of stardom he'd nursed 
throughout his youth. 

A couple of tunes Elvis performed at 
Sun Records' Memphis recording studio 
came to the attention of producer Sam 
Phillips, and the rest, as they say, was his- 
tory. Soon, Elvis was tearing up the Bible 
Belt with his extravagantly sexual live 
performances. The famous Sun sessions 
from 1954 and '55 are indisputably 
among the greatest rock tracks ever-one 
critic has suggested that you can hear 
rock 'n' roll being born in the very 
grooves of these recordings. The spirit, 
the unbridled good rockin' of those 
tracks, is the same spirit common to all 
great rock music that followed in their 
wake. 

In 1956 RCA bought Elvis's contract 
from Sam Phillips and Sun, and the pa- 
rade of Elvis's greatest hits began. "Don't 
Be Cruel,” “Hound Dog,” “Heartbreak 
Hotel” and “Jailhouse Rock” are just a 
handful of the songs that solidified Pres- 
ley's star status. His appearances on pro- 
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grams like Tommy and Jimmy Dorsey's 
and the Ed Sullivan Show electrified the 
nation. His enlistment in the army in 1958 
only intensified the Elvis fervor, as fans 
eagerly awaited his return. 

But something happened to the King. 
The death of his mother Gladys, whom he 
adored, seemed to drive Elvis further into 


return to the road, starting in Las Vegas, 
where Elvis played up his deified image to 
the hilt in his white-jeweled sun-king 
jumpsuit. 

Alas, from that point on the road it was 
strictly downhill. Consumed by boredom 
and megalomania, Elvis descended into 


the clutches of his Machiavellian manag- 
er, Colonel Tom Parker. After Elvis’s re- 
turn from the service, Parker committed 
him to a seemingly endless string of mind- 
less movies which served to take the 
edge off of Presley's image as he traded 
in his wild, lusty abandon for a harmless 
boy-next-door appeal. He wanted to be 


massive drug abuse, perverse sexuality 
and near madness. Eventually he walled 
himself up in his Graceland mansion with 
only his few trusted cronies, the “Mem- 
phis Mafia.” There, on August 16, 1977, 
he died-like so many other celebrity 
ODs-in the bathroom. 


James Dean, but wound up more like Bea- 
ver Cleaver. 

Elvis did have one spectacular come- 
back left in him-in December of 1968. 
During an hour-long NBC TV special, look- 
ing as lean and mean as ever, Elvis 
roared and rocked his way back to his 
rightful throne. This was followed by a 


Loved and loathed, pitied and wor- 
shipped, the man may be gone, but his 
music is still here, ready to be discovered 
or rediscovered. As John Lennon once 
said, “Before Elvis, there was nothing!” 
Now, thanks to Elvis Presley, there's good 
rockin’ tonight! -Adam Goldman 
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As the saying goes, if punk rock didn't 
exist, then somebody would've had to in- 
vent it. Luckily, somebody did invent it, 
which is a pretty good thing for a number 
of reasons. One reason has to do with 
the fact that the entire speed-metal equa- 
tion is nothing more or less than punk plus 
X. Which means that it simply couldn't 
exist without having some of its genetic 
codes spewed from the hot loins of Father 
Punk. Also, no matter how ya slice it, the 
whole punk thing was well past due when 
it finally did arrive. 

It's probably sorta tough for all you 
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youngsters to imagine at this late, post- 
hard-core date but, when it was re- 
leased, the Ramones’ first LP was regard- 
ed as bein’ so fast that it wasn't even 
rock. Indeed, the vast wad of Eagles fans 
out there refused to acknowledge it as 
anything other than an aberrant piece of 
sub-musical crap. Screw 'em where they 
breathe. The Ramones’ tenth IP, Animal 
Boy, was recently released, and while Ea- 
gles fans lie fallow in AIDS wards across 
the land, people dressed in clothes befit- 
ting their own sex can wallow in the rec- 
ord's magnificence. Produced by former 
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Plasmatic Jean Beauvoir, it's easily the 
best album that the "Brothers"—Joey, 
Johnny, Dee Dee and Richie (who re- 
placed Markie who replaced Тотту)- 
have done since Road to Ruin. Joey and 
Richie probably concur. 


RIP: How does it feel to be the most influ- 
ential band of the last decade? 

JOEY: Well, it feels great to have done 
something that changed the course of 
music. Aside from kicking off punk rock, I 
feel like we brought an attitude back to 
music and a whole new sound. But | was 
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THE RAMONES 


(continued from page 29) 

just down in Washington, D.C., listening 
to the radio, and | realized everything's 
come full circle. It's been ten years since 
the birth of punk rock or whatever, but 
you turn on the radio and hear bands like 
Simply Red and GTR. Simply Red remind- 
ed me of the band America-that's horri- 
ble stuff, and that's what I'm hearing in 
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ents go to the store to pick up a copy for 
their kids, they pick up a copy for them- 
selves too. The record company sells 
twice as many copies. 

JOEY: It's a big load of crap. | turned on 
МТУ last night, and Chicago was on. It's 
horrible the kind of videos they try to 
shove down the kids' throats. 

RIP: You like any current music? 

JOEY: Well, there are old favorites like 
Black Flag and AC/DC and Van Halen. ! 
like them. And | think David Lee Roth has a 
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the real world. People are also listening 
to older stuff like Bad Company all the 
time, but the new stuff is crap-like Simply 
Red. It’s very upsetting. When | hear it on 
the radio, | get upset . . . when | see their 
video, | get upset. 

RICHIE: They're just easy-listening music. 
It's their gimmick; so that when the par- 
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lot of character and personality-those 
are two words most bands don't even 
know the meaning of. There's King Flux, 
which is Richie Stotts's (from the Plasma- 
tics) new band. ... 

RICHIE: | don't like everything any band 
does. l'm more of a songster. It's hard for 
me to watch a band's whole show. 


JOEY: | guess | really don't like anybody 
anymore either. | don't like anything. | 
shouldn't say that, but | am open to new 
stuff. I'm just jaded, and there's too much 
crap out there. The last band | can really 
remember being so excited about that I'd 
go down to the record store to get their 
new album the day it came out was 
Cheap Trick. | really liked their first few 
records, and Alice Cooper's too, but that 
was even earlier. 
RIP: Eveybody seems to really like the 
Ramones's music. 
JOEY: It's nice. Sometimes | get really 
frustrated and all, but l'm happy about us 
and what we've done. Even though we 
don't have major, major radio play, | feel 
like certain things are happening for us 
right now. Like, we just got back from En- 
gland, and it was pandemonium there. 
They call it "Ramones Fever." That's nice 
to hear, and it's true. №5 really wild 
there. 
RICHIE: Yeah, | always take a walk out in 
the theater after every show to see what 
they pulled up—oh, nine seats in the front 
row and part of the stage. There'd be 
pieces of wood flying up at Joey. They go 
bananas. 
JOEY: Yeah, like once when we played 
the Rainbow in London the first ten or 15 
rows of seats were like . . . | don't know. 
They disappeared. All of a sudden 
there'd just be these little pieces of metal 
flying up. 
RICHIE: | mean, they were gone. You kind 
of wonder where it all went. 
JOEY: It goes into the pit too, with the 
photographers. | saw one guy get hit in 
the back with a chair and just go out cold. 
It's funny. They throw the stuff right up on- 
stage-all kinds of armrests and stuff. 
RICHIE: | think they jump on the seats so 
much, they just start falling apart. 
RIP: Your new album has a much harder 
sound to it than the last few. Was that 
your or the producer's doing? 
JOEY: Nobody "does" us. We "do" us. 
We're responsible for everything. We re- 
ally enjoy working with Jean [Beauvoir], 
and we like how he did the record. It's a 
real Ramones record. Jean's having been 
with the Plasmatics and all helps him to un- 
derstand us. Whenever he didn't under- 
stand us, we had it out, and he'd under- 
stand us again. 
RICHIE: He did the "Bonzo Goes to Bit- 
burg" single with us, and we liked that. 
JOEY: Yeah, that's when we first got 
working together. We really liked that sin- 
gle, and | think we're getting back on 
course. There was a period when we 
were being really pressured by record 
companies to try outside producers, and 
that wasn't what we wanted to do. We 
wanted to produce ourselves, and they'd 
say, "You want your album to bomb? If 
(continued on page 60) 
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ey, kids! The next time you want to 

see your gray-haired grandma 

pop her brown, bloated colosto- 
my bag, try putting on side two of Sod- 
om's In The Sign of Evil at full volume. 
Watch gramps turn blue while he marvels 
at Angel Ripper snarling, "I turn the cross 
upside down/And read Satanic bible/My 
life begins at midnight twelve/Masturbate 
to kill myself.” Such heartwarming lyrics 
are by no means unique to Sodom. These 
crazy Germans are just one new band of 
hundreds that represent the latest fusion 
of heavy metal and punk, sometimes 
known as “thrash” or “speed metal.” 

Let's start at the beginning. Along with 
albums by such pioneers as Led Zeppelin, 
Mountain, Deep Purple, Blue Cheer and 
Black Sabbath, some of the earliest 
speed-metal sounds can be heard on 
Blue Oyster Cult’s 1974 masterpiece, 
Tyranny and Mutation. With it's screamin’ 
stun guitars, growling vocals, maniacal 
tempos and overall bad-dude attitude, 
B.O.C. set a precedent in the still-young 
metal arena. This, however, was only a 
glimpse of future mayhem. 
A few years later small groups in 

London and New York, bored 
with the clichés of stan- 
dard, ‘heavy-metal 
rock 'n' roll, in- 
vented a new 
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rebellious sound 
called punk rock. Loud, fast, 
obnoxious and-above all-back to Ба- 
sics, groups like the Ramones and the Sex 
Pistols changed popular fashions and mu- 
sic styles drastically. For example, short 
hair and straight-leg jeans were worn by 
the now-cool punksters. Long hair and 
flares were strictly for hippies. Naturally, 
never the twain would mix-unless, of 
course, to beat each other's heads. 
Whatever you did, you had to get rid of 
all your old, uncool records by Pink Floyd 
or Ted Nugent-God forbid you ever got 
caught crankin' out "Cat Scratch Fever" in 
front of your wild punk friends! 

Right about this time-around 1975-a 
man with a unique musical vision was plot- 
ting to blow everyone and their uncle's 
musical sensibilities to high heaven 
with the creation of arguably the 
greatest rock 'n' roll band of 
all time-Motorhead! Once 
described as the band 
that would kill your 
lawn if they 
moved in 


next door, Mo- 
torhead, and bandlead- 
er Lemmy, singlehandedly cre- 
ated a sound loved by both punks and 
metalheads, merging the two camps with 
an ear-piercing, headbanging detona- 
tion that broke down all musical barriers. 
The evolutionary significance of this 
crossover cannot be underestimated. 
Such vinyl masterpieces as Bomber, Over- 
kill and Ace of Spades paved the way for 
future rock 'n' roll generations. There 
were many other important bands that 
rocked hard and fast-like N.Y.'s Dic- 
tators, Iggy and the Stooges or 
MC5-but none with ће con- 
summate crossover ap- 
peal of Lemmy and 
company. Mirac- 
ulously, punk 
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rockers 

started wearing 

Motorhead T-shirts to 

their hard-core gigs! Admitting 

that you actually liked this head- 

bangin’ hard rock played by ugly long- 

hairs was really quite a statement back in 

the late "705, a time when musical prefer- 

ences were almost as important as reli- 
gion to most teenagers. 

Nowadays, from the putrid ashes of 
punk rock and heavy metal rises the stink- 
ing phoenix of what we now call speed 
metal. It’s the very first music in the history 
of the world proven to knock a buzzard off 
a wagon at 150 yards. This stuff is lethal. 
Simply put, music cannot get any faster or 
louder—and certainly not any more obnox- 
ious. Like they say, this stuff'll give ya tired 
blood, and that's just what today's current 
34 
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metal bands 
are out to do! 

But with hundreds of new 
thrash-metal albums being released 
every year, just how are you supposed to 
know what you're getting into? Sentinel 
Beast, Corrosion of Conformity, Anthrax, 
Grim Reaper, Celtic Frost, Voivod, Broken 
Bones, Acid . . . the list goes on and on. 
So, to help out the uninitiated, we'll break 
it all down into three canvenient-yet al- 
ways overlapping-sub-categories. 

The first (and, strangely enough, most 
popular) is the satanic order of speed 
metal. Unfortunately, some of the best and 
fastest new groups fit into this sub-catego- 
ry. Once you get past this silly obsession 
with Satan, however, and realize it's sim- 
ply part of the latest teenage rebellion/ 
macho trip, you'll find some incredibly in- 
tense music. For example, Hell Awaits and 
Haunting the Chapel, by Southern Califor- 
nia surf dudes Slayer, are two of the most 
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potent weapons to be found in any 
vinyl arsenal. But all that devil stuff is just 
garbage . . . іп fact, some of these guys 
still live with their moms! 
The second sub-category of speed 
metal concerns groups that aren't neces- 
sarily nonstop Methedrine orgies, yet 
harness voluminous amounts of power 
and release it in regulated, controlled 
doses. One of the best, Megadeth, fea- 
tures snazzy, jazzy licks and radiant, pol- 
ished passages that alternate with un- 
adulterated chaotic noise. Other popular 
bands in this category include Germany's 
super-heavy Celtic Frost, Raven, Shoc 
Paris and England's Grim Reaper-as well 
as many others. 

The third and most important category 
is the hard-core punk/metal crossover 
connection. This is the kind of stuff that 
one listens to and, if it's called heavy 
metal, thinks, "Gee, this sure sounds like 
punk," or if it's supposed to be punk, 
says, "Gosh, this sure sounds like metal." 

DECEMBER e RIP 


Photo by Tony Mottram 


MOTORHEAD 


Well, regardless of what one chooses to calll it, in just the last couple of 
years speed-metal concerts have begun to flourish beyond the in- 
credible expectations of even the sleaziest concert promoters. 
Probably the greatest factor involved in speed metal's sudden 
popularity is that the crowds are incredibly varied. Like the Kraft 
vats where they make Velveeta, numerous types of cheesy charac- 
ters are crammed into huge, steamy halls, bubbling over outside 
and blending together inside. A few short years ago putting 
Black Sabbath on a bill with the Dead Kennedys, for example, 
was unheard of-violence would have been the inevitable reac- 
tion, since punks and headbangers usually mix about as well as 
whiskey and grape juice. 
Today, however, punk/metal crossover bands like DRI (Dirty 
Rotten Imbeciles), Corrosion of Conformity, Stormtroopers of 
Death, Suicidal Tendencies or D.C.'s Meatmen can play in 
blissful harmony with such speed-of-lighters as Hirax, Abat- 
toir or Anthrax. The factors common to these bands are 
the ultra-high-velocity tempo, the insistent, 220 beats- 
per-minute snare beat and the relentless double bass 
drum attack. 
Nevertheless, the relatively new "speed metal" or 
"thrash" label is already beginning to be shunned and 
avoided-like a cold sore on a groupie's lip-even by 
(continued on page 68) 
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make concerned parents everywhere 
lock up their children and pray that 
Ozzy's touring schedule does not include 
their hometown. . . . 


"Meet me in the bar downstairs," said 
the message from Ozzy. It seemed a rea- 
sonable enough request from someone 
who's probably spent most of his waking 
hours over the past 20 years or so in the 
close company of various bottles. 

But then why were all these ugly rumors 
flying around that the Oz-the madman of 
rock 'n' roll, the chief ghoul of heavy 
metal and undisputed major shareholder 
in the world's largest brewing compa- 
nies-had actually gone on the wagon, 
signed the pledge, joined the band of 
hope and generally cleaned up his act? 

Could it really be true that the ultimate 
sinner had reformed? 

A few minutes later all heads turn and 
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watch as the singer wanders in, sits down, 
and orders-horror of horrorsl-a glass of 
water. Even the waiter stares at him as if 
he hadn't quite understood the order 
properly. Can this quiet, water-drinking 
fellow really be the hell-raiser who's 
done whatever needed to be done in the 
name of rock 'n' roll? Is this the Oz thot 
terrorized record executives with his infa- 
mous dove-decapitation exhibition? The 
same.Oz who outraged Texan authorities 
with his public defilement of their sacred 
shrine (he pissed on the Alamo)? The Oz 
who happily bites the heads off bats 
onstage? 

| take another good look at him, but it's 
definitely Ozzy sipping the water-the fa- 
miliar tattoo on his left hand says so. And 
it's definitely water, not blood. So what's 
the story? Perhaps all those tales of bi- 
zarre black-magic rituals and secret rites 
with Satan are just that-stories. Or per- 
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haps he's really drinking gin? Read 
OD 


Ozzy's story in rock 'n' roll, like most 
successful artist's, has humble begin- 
nings. Born in Birmingham, England, he 
grew up playing in local groups in Aston, 
"the seamy side of town" as the singer 
puts it himself. After coming together with 
guitarist Tony lommi, bassist Terry "Gee- 
zer" Butler and drummer Bill Ward, Os- 
bourne formed a hard-rock outfit called 
"Earth" in late 1968. 

A year later it became Black Sabbath, 
and after releasing their highly successful 
Paranoid album, the quartet started a 
climb up the charts worldwide that subse- 
quently spanned two decades of rock 'n' 
roll. The group also quickly became no- 
torious for its wild behavior, both onstage 
and off. 

And when Ozzy eventually left Black 
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Sabbath to pursue a solo career, the sto- 
ries of drunken outbursts and drug- 
induced rages only seemed to get 
wilder. 

“They're probably all true as well,” ad- 
mits the singer today. “The trouble is, | re- 
ally can’t remember most of what hap- 
pened during all those years of touring 
and wild partying. I'd just get messed up 
and party, wake up the next day feeling 
like hell, and then start all over again. 
Mind you, it was a whole different atti- 
tude back in those days. | mean, every- 
one stayed up for days at a time, getting 
stoned and drunk-it was the thing to до. 
But today, it's totally changed-it's just not 


hip anymore, and people look at you like 
you're crazy if you do stuff like that now. 
So it was really time to change, quite 
apart from the fact that | had to-it was 
killing me." 

Ozzy's realization that he wasn't just 
another party animal, but a heavyweight 
alcoholic, took a long time to sink in. “1 
wouldn't admit it at first, even to myself- 
and that's the first step in getting help. It 
just took a long time to see that | was my 
own worst enemy, and if it hadn't been 
for my wife Sharon, | would never have 
made it. | really owe it all to her." 

Despite Ozzy's hell-raiser image, it 
seems that at heart the lad is quite a de- 
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voted family man, and that his concern 
for his children helped prompt his change 
of lifestyle. “1 adore kids, and we have 
five-three from my first marriage and 
two with Sharon," he says. "They mean 
everything to me. | try my hardest for 
them, 'cause | didn't want my daughter 
growing up and bringing her boyfriend 
home and telling him, 'Don't go in that 
room-Dad's drunk again,’ and hearing 
me cursing and screaming all night 
long." 

So is it really true that the wild man of 
rock 'n' roll has given up drugs and 
booze? 

(continued on page 56) 
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and forced them almost into extinction. In 
the cold, concrete jungle of New York 
City, for example, tattoo artist extraordi- 
naire Spider Webb discreetly plys his 
warm, fleshy—and illegal-trade. You see, 
tattoo studios are against the law in the 
Big Apple; so individuals seeking a little 
color on their otherwise spotless skin must 
sneak into dimly lit backrooms ог well- 
concealed hideaways. “To get а tattoo is 
to be an outlaw,” says Spider. “To be a 
tattoo artist is to be an outlaw on the run.” 

In the United States there are still a few 
men and women who carry on the ancient 
art of flesh-dyeing: Ed Hardy documents 
design, Lyle Tuttle is considered a tattoo 
historian, but Spider Webb actually lives 
the rebellious rock "п" roll lifestyle. He's 
an outlaw who lives by his own rules-a 
"real man" as Spider would say, his long 
hair flying in the breeze. His fist is usually 
wrapped around a cold can of beer, and 
his deep-blue eyes are usually focused 
on a nice pair of firm young breasts. 

In his high-rise lair near Manhattan's 
East Village, Spider agreed to answer a 
few questions concerning his dangerous 
needle-and-ink occupation and share 


some of the tribulations he's encountered 
along the way. Fortunately, the true sha- 
man never loses his magic, his wisdom or 
his sense of humor-for every day in Spi- 
der Webb's secret studio, there's always 
a party going on. 


RIP: How long have you been tattooing? 
SW: I've been hustling since | was a kid. 
At 14 | had to pay $1,000 to ће "Brook- 
lyn Baron" in Coney Island to teach me as 
his apprentice-which meant | had to pay 
him to abuse me and kick me around. But | 
didn't mind. Somebody had to carry on 
the tradition, and | figured it was my turn. 
Now / have apprentices . . . nothing's 
changed. 

RIP: What are the qualifications you look 
for in an apprentice? 

SW: Desire, above all else. Then either 
big brains or big tits. 

RIP: Has tattooing always been illegal in 
Manhattan? 

SW: No, it became illegal a few years 
back when there were lots of gangs in 
the news. It was the time of guys like "Um- 
brella Man" and "Cave Man." Some of 
these guys were real murderers, and a 


lot of them were tattooed. So people got 
real paranoid about tattooing, and they 
outlawed it. They used health reasons as 
an excuse but, of course, you can still buy 
hot dogs in the street, and no one gives a 
damn. 
RIP: You have frequent brushes with the 
law. What does "the law" mean to you? 
SW: The definition of law is society. Free 
men make their own laws and keep them. 
If someone makes a law that | can't make 
graffito, then I'll say, “Flake off and die." 
That's not my law. My law says that | will 
tattoo where and when | want to. 
RIP: How did you protest their law? 
SW: | set up my tattoo studio on the side- 
walk directly in front of the Museum of 
Modern Art. | got busted and went to 
court, but the judge ruled against me-the 
dummy. She knew | was right, but her ar- 
gument was that you can't control tattoo- 
ing. | say that all you have to do is license 
it and charge money for the license. Then 
use the license fee to pay inspectors to 
control it. You don't have to outlaw it. 
They're wrong, and I'm right. So now I'm 
just waiting for them to come and get me. 
They better have guns. 
RIP: Have more people come to you to be 
tattooed in recent years? 
SW: Yeah, more people get tattooed 
nowadays than ever 'cause every time 
you build a computer, you have ten more 
(continued on page 65) 
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hink you look hot in thot new spiked dog collor 
I the corner pet store? Just dying to show off 

your latest aluminum foil/peanut butter creation? 
Well, just fill in the model release on раде 57 and 
send it in with your photo today!—You could be the 
catalyst in a new antifashion renaissance! 


Janet Robin, Leslie Knaver and Mara Fox 
perform in their hard-rock ensemble, Pre- 
cious Metal, wearing fishnet hose, black- 

lyers while leather boots, various self-designed metal 
shirt, jeans and outfits—and very little else. 


stylin’ his Hanoi Rocks T- 
red-and-blond hair. ph 


Eighteen-year-old Noelle likes to go out on 
Saturday nights, sporting only her black 
push-up bra, black-cotton shirt and pants, 
and assorted bracelets and bangles. 
Mothers, do you know what your daugh- 
ters wear at night? 


Robyn and Punky, the hairspray twins from 
the trash-glam band Doll House, put on 
whatever's lying around the apartment at 
the time, and like to pick up girls when 
they're not picking up each other. 
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Kathy Bloomingdale and Chris s ПГ 
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refuse them? 


Jennifer Williams, 19, and Angel Suslow- 
icz, 16, both like to model when they can, 
and love to go doncing. Jennifer's all the 
rage in her yellow vinyl jacket, patent- 
leather skirt and printed top, while Angel 
has to fight off suitors when wearing her 


pink cotton shirt and black-spandex 
pants. 


PUT ON A HAPPY FACE WITH 


et me ask ya this: Have you ever had a 
bad day or been depressed in general 
and, as an antidote, slapped yer copy of 
Motorhead's "Асе of Spades” on the turn- 
table and all of a sudden things seemed a 
whole lot better? Suddenly yer head's bang- 
ing uncontrollably, yer body's gyrating and 
you’ve-as they ѕау-ри? on a happy face! 
Motorhead's pulled a lot of people 
through. In fact, where would we all be right 
now if it weren't for the ground-breaking 
fury of the group's mile-a-minute style? 


Countless bands-from such hard-core 
thrashers as Charged GBH and DRI to metal- 
masters Metallica—cite Motorhead as а pri- 
mal influence. Though maybe not the first 
band to play loud and fast, Motorhead is 
certainly among the loudest and the fastest. 
And with 11 years of sonic abuse under their 
ammo belts, this band could definitely be 
considered the granddaddy of modern 
hard-core and speed metal. 

Group founder Lemmy (lan Kilmister to his 
mom) first reared his ugly motorhead in 


by S. L. Duff 


Photography by Mark Weiss 


! 1975. The ex-Jimi Hendrix roadie- 
whose nickname supposedly came from 
his habit of asking everybody to 
“Lemme a fiver"—had been the bassist 
and focal point of tribal acid-noise 
gods Hawkwind. It was at this time that 
he wrote the now-classic anthem 
“Motorhead.” 

As sometimes happens in rock 'n' roll, 
Lemmy was given the boot by Hawk- 
wind; so he later drafted guitarist Larry 
Wallis (ex-Pink Fairies, another band of 
evolutionary importance) and drummer 
Lucas Fox. Motorhead was a go. In- 
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stantly dubbed "The World's Worst 
Band” by critics, it was obvious that they 
were onto something. Legend has it that 
Lemmy himself literally invented head- 
banging around this time. 

After several lineup changes, Lemmy 
eventually settled on the dual-guitar blast 
of Phil Campbell and an ex-army corpo- 
ral known as Wurzel. Phil "Animal" Taylor 
left, and his replacement was ex-Saxon 
pounder Pete Gill. 

Motorhead's latest LP, Orgasmatron, is 
out now and was produced by an unlikely 
Motorhead fan: Bill Laswell. We talked 
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with me about the new album, jelly 
beans and lots of other stuff you proba- 
bly haven't heard before . . . check it out, 
dude! 


RIP: What exactly is а motorhead? 
LEMMY: You should know that. It’s Ameri- 
can slang. 

RIP: A speed freak? 

LEMMY: Yeah, right. A motormouth. 

RIP: What's the story behind the song 
that gave birth to the band? 

LEMMY: | was ona balcony at 7:30 a.m., 
in a hotel in Los Angeles. | was up on this 
balcony on the 10th floor, | think, with Roy 
Wood's Ovation guitar, beatin’ the hell 
out of it and singin’ me head off. Kind of 
amusing, really. Cop cars would stop; 
роћсе'а get out and look up at me, and 
they'd say, "Forget this-we ain't gonna 
mess with him." They'd get back in the car 
and leave again. 

RIP: Some people say that Motorhead is 
the godfather of modern speed metal. 
LEMMY: | don't know. | haven't heard a 
lot of these new bands 'cause most of 
them are in the states, right? 

RIP: | think a lot of it did start in Europe. 
LEMMY: Yeah, | know, but the West 
Coast is where really it's from, isn't it? 
RIP: From reading various fanzines, it 
seems to be pretty widespread. 
LEMMY: The way | look at the thing is: 
Motorhead's first. That's my life, ‘cause it 
isn't a job, know what | mean? You don't 
clock in and out of that. I'm always Lemmy 
from Motorhead, no matter what time of 
the day or night it is. So | look for Motor- 
head first. | don't really care what else 
goes on in the music business. | haven't 
really heard it. 

RIP: | understand you're somewhat of a 
Beatles fan. 

LEMMY: Oh, yeah. 

RIP: Does that relate to Motorhead music 
in any way? 

LEMMY: Possibly. | used to like the Bea- 
Нез doing "I'm Down" and "Money" and 
"Dizzy Miss Lizzy." | guess that would re- 
late to the Motorhead sound. 

RIP: What is it you like so much about the 
Beatles? 

LEMMY: They were the best. There's no 
question that they were the best rock 'n' 
roll band ever in the world. No one could 
touch them. | used to see them live quite a 
bit, 'cause | used to live near Liverpool. | 
used to go up to the Cavern and watch 
them. They were the best, and | mean the 
best. 

RIP: When was this, '63? 
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LEMMY: "62. 

RIP: How old were you then? 

LEMMY: Well, | was born at the end of 
'45. 

RIP: So you were 17% What was that 
scene like? Were they the kingpins of that 
local scene? 

LEMMY: Oh, yeah. | remember people 
were lining up for them around the block 
even then. And they were only a local 
band. They used to have the Beatlettes, 
which were girls who wanted to lay the 
Beatles. . . . The first groupies. It's impos- 
sible to describe, because nowadays rock 
'n' roll is so cynical. Everyone wakes up 
when they’re 12 years old to music. Gen- 
erally, there's so many things to choose 
from, it's quite confusing for them. But in 
those days there was sort of a “we-are- 
the-first" feeling about it... . "Ours is the 
only music.” Do you know what | mean? 
RIP: Yes, | до. Is that when you first start- 
ed getting into music? 

LEMMY: Yeah, | was into Little Richard. | 
remember Bill Haley’s first record coming 
out. And Elvis. | was about 13 at the time. 
RIP: Little Richard's the greatest. 
LEMMY: He's the best. He's a great rock 
'n' roll singer. That's how rock 'n' roll vo- 
cals oughta sound. 

RIP: Where did you get the title for your 
new album? From a Woody Allen film? 
LEMMY: Everybody keeps telling me this, 


but | don't know anything about it. 

RIP: It was a device in a movie called 
Sleeper that was used as a mechanical 
substitute for sex. 

LEMMY: Oh, is that right? 

RIP: What does "Orgasmatron" mean to 
you? 

LEMMY: Well, it's a song about religion 
and war and politicians and hatred. 

RIP: How does it feel when you're on 
stage, and all the people are jumping 
around, spitting at you and stuff is flying 
from the crowd. 

LEMMY: | don't like that. | usually tell 'em 
about it too. 

RIP: I’ve noticed. That's commendable. 
LEMMY: They usually stop doing it when 
you tell them. | just don't like that stuff. I'm 
up there, lit up in the lights, and they're 
out there in the dark, ya know. You throw 
stuff at people; it's too easy, man. | just 
don't see why they do it anyway. You go 
see a band that you're supposed to like, 
why do you want to throw junk at them? I 
don't go where they drink in a bar and 
throw stuff at them, do I? That isn't cool to 
me at all. 

RIP: Where do you think that came from? 
LEMMY: | don't know. | really don't know. 
Maybe it came from the Beatles-that Jel- 
lybabies thing or something. That's the 
first time | ever heard of people throwing 
stuff on stage. 
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RIP: It sounds kinda funny now, 
but | guess ten billion jelly beans 
coming at you could carry a bit 
of a punch. 

LEMMY: Damn right, man. Like 
being in a hail storm. 

RIP: Has anyone in Motorhead 
been hurt from this sort of stuff? 
LEMMY: Well, | caught a coin 
right between the eyes once 
from a balcony in a theatre in 
England. That nearly knocked 
me out. When а сојп"5 been fly- 
ing Кот а balcony nearly 100 
yards away, it’s really gonna hit 
you. Last time we played in San 
Francisco a damn knife came 
past me. 

RIP: A knife?! Did you stop the 
show? 

LEMMY: Oh, yeah. | held the 


thing up, and | said, "Do you ||| | 


realize that if this hits me in | 
the eye, it all goes dark, and | 
| don't see no more? And 
that isn't funny. That isn't a 
rock show, that's just mu- 
tilating someone who's 
trying to do a show for 
you." | don't think it's 
particularly clever to / 
throw stuff like that at 
all. 
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“Rock is meant to be outrageous and crazy, and 
then they get upset when you don’t behave.” 


(continued from page 43) 

"|'m afraid it is,” he admits. “I've definite- 
ly curbed my drinking habits, and | don't 
take drugs at all now. Drinking was ап ill- 
ness with me, and | haven't stopped totally. 
I've had the odd drink since | checked out 
of the Betty Ford Cen- 
ter, but nothing like | 
used to. Thank God 
those days are over. 
Look, | really had to 
do something about it, 
‘cause | was totally 
messed up, and my 
health was beginning 
to suffer. I'd wake up 
in the middle of the 
night for a drink- 
that's how bad it got- 
and l'd get these terri- 
ble aches and pains 

. | was even pissin' 
blood at one point! It 
was just awful, and | 
thought, ‘What the 
hell are you doing to 
yourself? You've got 
so many fans who ad- 
mire your talent and 
so much success, and 
yov're just pissin' it up 
a wall.’ People had 
been telling me all this 
for years. And my 
wife had tried many 
times to get me to do 
something about it, 
but l'd just say, ‘No 
way! What do you 
know about my prob- 
lems? How can you tell 
me what to do?' And 
the more people told 
me | should quit, the 
more | just retaliated 
by drinking and doing 
more drugs. 

"But in the end, | just 
got totally bored with 
it all," he says. “I was 
fed up with being a xm drunk and 
stoned 24 hours a day and always out of it. 
| just didn't want to be the clown anymore. | 
was always the guy pissin’ himself, lying on 
the floor in puke, dribbling, and being a 
complete jerk. People would say, "| know 
where we can have a good laugh tonight- 
let's go an' see Ozzy fall off the wall.' It's 
the Keith Moon trip, and | became the 
modern-day version of him. But it's boring. 
Forget that. | don't want people to laugh at 
me anymore." 
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Over the years, the Oz's drunken/ 
stoned scenes and outbursts have be- 
come legend. But Oz himself claims, rea- 
sonably enough, that, "Looking back on 
all that, it's just a big haze really, all that in- 
sanity... 


. | do remember | was always mis- 


erable, always feeling guilty, always feel- 
ing embarrassed. In fact, embarrassment 
was like my second feeling in life, because 
I'd always be doing something totally out- 
rageous and then find out about it the next 
day, like, ‘Oh, God! What the hell hap- 
pened last night, then? Oh, | made a com- 
plete ass of myself and threw up on some- 
one in a restaurant or called the head of 
so-and-so an idiot.’ In the end, | just 
reached the bottom, and even / couldn't 
handle it.” 


Before he'd reached that stage, how- 
ever, the Oz had already managed to of- 
fend large sections of society with his ac- 
tual-and alleged-bad behavior. “| once 
took a crap in this girl's handbag, and 
when she found it, she went crazy! Looking 
back now, | can understand why, but it was 
just a joke at the time.” Less amusing for 
everyone concerned was the infamous 
‘bat-biting’ incident a couple of years 
back during a live show. “Some fan threw 
this bat onstage, and it looked like a rub- 
ber toy or some- 
thing,” recalls the 
Oz. “So | picked it 
up and bit its head 
off, and suddenly 
realized that it was 
a dead bat! It 
freaked те out, 
‘cause | then had to 
get all these damn 
rabies shots just in 
case | came down 
with anything.” 

The incident im- 
mediately recalled 
another notorious 
episode, this time in- 
volving a dove and 
the Oz's new rec- 
ord company. “A lot 
of people have said 
it never happened, 
that it was all. just 
а clever publicity 
stunt-but the dove 
was live and | did 
bite its head off," he 
insists. "There were 
plenty of witnesses 
to that one! | was 
drunk as a fool... 
crazy days, you 
know. But it did the 
trick, and a lotta 
people heard of 
Ozzy Osbourne 
who wouldn't have 
otherwise. It sold a 
few more albums, 
and it caused a sen- 
sation-the record 
company was so 
freaked out by it 
they wanted to tear 
up my contract immediately! But | like sen- 
sation. Let's face it, it makes the world go 
round, and it's always been a part of rock 
'n' roll. Rock is meant to be outrageous 
and crazy, and then they get upset when 
you don't behave just like all the other old 
farts. 

“On the other hand, I've probably done 
a lotta things that are best forgotten. In 
fact, looking back at all the years of drugs 
and booze, l'm half-surprised | made it this 
far. I've seen a lot of my friends go... | 
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just had to clean myself out. But I'm really 
not interested in preaching and telling 
people, 'You shouldn't smoke, you 
shouldn't drink, etc.’ That's their choice. 
And right now, I've made my choice. 

"l've got to admit that it ain't easy 
though," he sighs. "I'm sitting here think- 
ing, ‘Why haven't | got one of them bottles 
in my hand?’ It's a big temptation, and | 
also worry a bit about my work and song- 
writing now . . . what if | can't write a thing 
now that I'm straight? | just don't know yet. 
The bottom line is that 
if | find it's affecting 
my work, it takes 
nothing to go back on 
the booze or on 
the drugs again-just 
make a call, get a 
bag of coke, a bottle 
and I'll be away 
again. 

"Really, | just don't 
want to go back to all 
that again though," 
he adds. "If it's my 
day to finish, and | 
can't write anymore 
or anything, then I'll 
just quit and say, 'l've 
had 16 great years, 
and it's been a lotta 
fun. It's time to call it a 
day.' But | won't for- 
feit my life for the glo- 
rious name of rock 'n' 
roll. Really, when | 
think about it, I'm a 
lucky man to be able 
to sit here after 16 
years and everything 
I've done and Бе a 
survivor . . .'саџѕе а 
lot of "ет don't.” 

But Ozzy is a survi- 
vor, as witnessed by 
the latest top-ten 
chart success of The 
Ultimate Sin, his big- 
gest-selling record 
ever. Produced by 
ace knob-twirler Ron 
Nevison, and featur: 
ing longtime associ- 
ate guitarist Jake E. 
Lee, bassist Phil Sous- 
san and drummer Randy Castillo, The Ulti- 
mate Sin finds Ozzy in top form as he 
storms his way through such tracks as 
“Thank God for the Bomb,” “Secret 
Loser” and the title track. 

“I'm really pleased with this album," the 
Oz remarked gleefully, “especially as the 
last one, Bark at the Moon, was slightly 
disappointing to me. It didn't seem to have 
the same strong direction as The Ultimate 
Sin.” 

Meanwhile, Ozzy's also survived nu- 
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merous attacks on both his music and its 
message, perhaps the most famous being 
the case of a teenager's suicide. The fa- 
ther tried to sue Ozzy in court, maintaining 
that his song, "Suicide Solution," was re- 
sponsible for his son's death. The singer 
comments that, "It was ridiculous-if they'd 
listen to the lyrics, they'd see it was an 
anti-suicide song." 

Ironically, for all the criticism from the 
Moral Majority and its supporters, it looks 
like Ozzy will now get to have the last 
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laugh after all. Ozzy Osbourne as anti- 
rock crusader? Sounds incredible, but it's 
true. The king of heavy metal is appear- 
ing in the Dino De Laurentiis feature Trick 
or Treat, due out later this year. He plays 
an evangelical, anti-rock crusader, com- 
plete with slicked-back hair and a three- 
piece suit! In one scene he rants on about 
“the destructive influences” of heavy met- 
al. “The joke is that the album I'm talking 
about is my own- The Ultimate Sin," 
laughs Ozzy. -lain Blair 
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Welcome, pilgrims, to rock "п" roll’s deepest inner sanctum of lost and arcane knowledge. Ве- 
fore you start, don't forget your holy water and trusty encyclopedia, ‘cause this ain't no top-40 
countdown quiz. We're talking mind-boggling, spine-tingling trivia here, and some of it may get 
ugly. If you must wimp out, however, the answers have been mercifully provided on page 60. 


Don't say we didn't warn yov. ... 


1.) Which of the following people does 
not appear on the cover of The Beatles' 
Sgt. Pepper's Lonely Hearts Club Band 
album: (a) Lenny Bruce, (b) Albert Ein- 
stein, (c) Dr. Livingston, (d) Groucho 
Marx, (e) Edgar Allan Poe or (f) Mae 
West? 


y 8% а ' 
2.) Wos ex-Sex Pistol Sid Vicious ever 
convicted of murdering girlfriend Nancy 
Spungen? 

3.) Which American rock heroes were 
originally in a band called Genesis? (No 
relation to the British band.) 

4.) The Beach Boys’ "California Girls,” 
Roy Orbison's “Pretty Woman" and the 
5th Dimension's "Up, Up And Away" are 
just three of the many rock hits that were 
turned into TV commercial themes. Can 
you name the products they advertised? 
5.) How many fans were trampled to 
death at The Who's 1979 concert at Riv- 
erfront Coliseum in Cincinnati? 

6.) When surreal art-rockers The Resi- 
dents had one of their giant eyeballs stol- 
en, what was used to replace it on- 
stage? 
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7.) Which of the following was not the 
name of an actual psychedelic band: (a) 
Chocolate Watchband, (b) Recurring 
Love Habit, (c) Blinded by Rainbows, (d) 
The Electric Rectum, (e) Jesus Christ and 
the Nailknockers or (f) The Peanut Butter 
Conspiracy? 

8.) In what city was Doors lead singer Jim 
Morrison arrested for indecent exposure 
while performing on stage? 

9.) Who are Jeffrey Hyman, Douglas 
Colvin, Mark Bell and John Cummings? 
10.) What song were the Rolling Stones 
performing when 18-year-old Meredith 
Hunter was stabbed to death by the 
Hell's Angels “security guards” at Alta- 
mont in 19692 


11.) Which of the following U.S. rock fes- 
tivals drew the largest crowd: (a) Wood- 
stock (1969), (b) Watkins Glen Summer 
Јат (1973) or (c) California Jam И 
(1978): 

12.) True or false: The band Steely Dan is 
named after a dildo? 

13.) What did Mark Chapman leave be- 
hind at the Dakota building after he was 
arrested for the murder of John Lennon? 

14.) Elvis Presley’s doctor, George Ni- 
chopoulous, is said to have provided how 
many prescription drug doses for the 
King over the last three years of his life: 
(a) Over 500, (b), Over 900, (c), Over 
1,500 (d), Over 9,000 or (e) Over 
19,0002 


"Judy will be down іп a minute. While you're waiting, can | get you 
some thumb tacks or staples to munch on?" 


THE RAMONES 


(continued from page 32) 

you don't want your album to bomb, then 
you'll get Graham Gouldman." Well, 
Pleasant Dreams bombed anyway. Gra- 
ham Gouldman wrote all these great 
songs in the '60$ for the Hollies and the 
Yardbirds, but as a producer he wasn't 
right. He wasn't aggressive enough. 
Songs like “The KKK Took My Baby 
Away” should have been real aggressive 
and strong, but they came off more pop. 
They sound great live, and we have 
demos we did with Tommy that sound 
great too, but you hear the album, and it 
leaves a bit to be desired. 

RIP: Whose idea was it to rename the 
song “Bonzo Goes to Bitburg” on the 
new album? 

JOEY: You'd have to talk to the record 
company about that. It's like the politics 
of politics. For some reason, when it 
comes to politics, they get leery. They 
wouldn't even release it as a single in the 
U.S. It doesn't make any sense. 

RIP: |5 that your first song that's been 
messed with since "Carbona Not Glue" 
was taken off Ramones Leave Home? 
JOEY: Yeah. But that was lifted off the 
record 'cause we didn't know that Car- 
bona was a trade name. We thought it 
was just a substance. One that would get 
you high. 

RIP: So the song was written from person- 
al experience? 

JOEY: Well, John and Dee Dee used to 
like to go out and do glue and Carbona, 
but | don't think they do that anymore. 
Dee Dee just likes to smoke a lot of pot 
now. 

RICHIE: Yeah, he doesn't care about the 
glue monster. 

JOEY: Just give him a good joint, and he'll 
be happy. 

RIP: Did you have any trouble with the 
PMRC for your lyrics? 

JOEY: Naw. | figured they'd get us for 
sure, but they left us alone. | was just talk- 
ing to a girl who told me that if you play 
the theme song for Mr. Ed backward, it 
contains a lot of satanic messages. So 
maybe they were too concerned with Mr. 
Ed to bother with us. 

RIP: When the band got started, did you 
ever think you might still be going 12 
years down the road? 

JOEY: You just take it one day at a time, 
but from our first rehearsal we knew we 
had something unique. It was sort of a 
chemical thing-a chemical imbalance. 
With a lot of the early songs | remember 
that John and Dee Dee didn't want to do 
them. They thought songs like "| Don't 
Wanna Go Down to the Basement" were 
too depressing; so nobody would like us. 
RIP: Were you guys consciously trying to 
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project an image that was anti-glitter? 
JOEY: Not really. The Dolls were still to- 
gether when we started, and | always 
liked them. And a lot of the people from 
the Warhol crowd were the first ones to 
get into us. Our first show was playing a 
party at a rehearsal studio for one of 
those Warhol-type stars. We were more 
a reaction against all the pretensions of 
rock and roll. It was all bullcrap. Songs 
weren't songs anymore. They were just 
clichés. There'd only be six songs on an 
album, and one's a drum solo, and one's 
a keyboard solo, and one's a guitar solo. 
We just wanted to have fun and get excit- 
ed about songs again. 

RIP: But your image was so much the op- 
posite of what was going on at all the chic 
nightclubs. 

JOEY: What, you couldn't get into make- 
up and jewels (laughs)? We were just 
more au naturel. When it came time to de- 
cide how to dress, we just decided to be 
ourselves. 

RIP: And you, Joey, were the original 
drummer? 

JOEY: Yeah. John played lead, Dee Dee 
played rhythm and sang-but he couldn't 
do both at the same time; so he'd stop 
playing whenever he had to sing. | 
played drums, and we had this bass play- 
er named Richie who lasted about two 
minutes before he cracked up. He's a but- 
ton manufacturer now. Anyway, every re- 
hearsal we just kept playing faster and 
faster, and | couldn't keep up. So that's 
when we made the switch, and Tommy 
started drumming. It worked out good. 
RIP: Is there any political friction inside 
the band? Some of your songs seem to 
have a right-wing slant, but then there are 
others like "Bonzo" which are sort of 
lefty. 

JOEY: Well, Johnny's into the right-wing. | 
think maybe Dee Dee and me feel closer 
about politics, but we don't all share the 
same views. Everyone's an individual. We 
don't have any Siamese twins here. We 
share some similar tastes, and that's what 
brought us together in the first place. 
There are a number of things that we all 
like, and one of them is doing the kind of 
music that we do. 

RIP: What was the first song you wrote 
with the band? 

JOEY: Actually, the first song | wrote 
wasn't written with the band. For the most 
part, the songs are written by me or Dee 
Dee individually. There were collabora- 
tions on earlier records like "We're a 
Happy Family" and "Teenage Loboto- 
my," but we didn't put individual credits 
on the songs initially because we wanted 
people to feel the bond of the band. So 
everything was just credited to "the Ra- 
mones." The first song | wrote was ا"‎ 
Don't Care." 

RIP: You started off with a ballad? 


JOEY: It wasn't a ballad; it was just a feel- 
ing. A lot of people think that "I Don't 
Care" is full of negativeness-a sort of 
punk kind of thing-but | was just 
depressed. 

RIP: Was there any music that really in- 
spired you to want to write songs? 
JOEY: The first band that really inspired 
or made a major impression on me was 
the Who. | saw them at one of those Mur- 
ray the K shows in the '60s where they 
had 30 bands, and they all played three 
songs. | went to this show at the RKO on 
59th Street. You'd get there at noon, and 
it was Cream and the Who and Mitch 
Ryder, and it was great. | thought Town- 
send was great, and | thought Keith 
Moon was great. They really inspired me. 
| don't feel the way about Townsend now 
that | did, but | got off on his whole way of 
thinking. | felt the same way about John 
Lennon and Hendrix and Marc Bolan. It 
was more than just their music; it was their 
lyrics, and what they actually said. There 
were a lot of inspirational people around, 
but now they're all dead, or they should 
be. And most of the people who do the 
crap you hear on the radio should be 
shot. Like Simply Red. 

RIP: Christ, you're really down on those 
guys. 

JOEY: | hate "ет! ax 


ROCK VAULT ANSWERS 
1.0. Groucho Marx. 

2. No. Vicious died of a heroin over- 
dose in February of '79, four months 
after Spungen was stabbed to death, 
but before the case could be tried. 

3. Eddie and Alex Van Halen. 

4. Clairol Herbal Essence shampoo, 
Tone soap, and Trans World Airlines 
(TWA), respectively. 

5. Eleven. 

6. A giant skull. 

7. C. Blinded by Rainbows. 

8. Miami, Florida, in 1969. 

9. The Ramones-Joey, Dee Dee, 
Marky and Johnny. 

10. "Sympathy for the Devil." 

11. B. Watkins Glen Summer Jam, with 
an estimated 600,000 people in at- 
tendance. Woodstock comes in sec- 
ond with 400,000, followed by Cal 
Jam Il with 250,000. 

12. True. The dildo in question appears 
in William Burroughs's novel Naked 
Lunch. 

13. A copy of the Double Fantasy 
album, autographed by Lennon. Chap- 
man subsequently announced that he 
intends to sue for the recovery. of the 
album, claiming that he wishes to auc- 
tion it off and give the proceeds to the 
American hand-gun control lobby. 

14. E. Over 19,000. 
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lot's changed since the halcyon birth 
of hard-core punk and thrash rock 
in the late "705. Garage bands 
with a three-chord repertoire-eating crow 
and sleeping in the backseat of broken- 
down jalopies-have seemingly gone on 
to bigger and more profitable things and, 
like the hippies of the previous genera- 
tion, undergone huge transformations. 
Take L.A.'s underground punk instiga- 
tors Black Flag, for example. The days of 
living in abandoned church basements 
and playing loud, raunchy noise to snot- 
ty, frustrated guttersnipes have changed 
to living in comfortable suburban apart- 
ments and performing for slumming yup- 
pies in New York. And the lineup's 
changed so many times now, that very 
few people can even distinguish one face 
from the next. Chuck Dukowski, one of the 
original bass players, has gone on to 
play in innumerable groups, and the only 
constant reminder of the original band, 
Greg Ginn, now runs his own successful 
independent record company, SST. 
Despite these changes, however, Black 
Flag still seems able to kick butt with the 
best of them. Their latest LP, In My Head, 
has the feel of a band with abundant con- 
fidence, searching for ways to push itself 
forward into the uncharted realm of the 
unknown rock sound. The album takes 
chances, changes meters, shapes and 
rhythms, yet maintains a single-minded 
determination. On "White Hot," a metal 
stomper, the guitar chorus is the aural 
equivalent of what Hendrix may have 
had in mind when he set his guitar on fire, 
while "Retired at 21" and “It's All Up to 
You" possess almost top-40 pop melo- 
dies, with choruses one can sing along to. 
It's all pretty daring stuff for a band front- 
ed by an Iggy Pop/Charles Manson goril- 
la like Henry Rollins. Greg was kind 
enough to take time out from his busy 
schedule to answer some questions. 


RIP: The band's gone through a lot of 
changes over the years. Where does 
Black Flag fit into the rock 'n' roll spec- 
trum today? 
GG: Well, | feel that we're a very influen- 
tial band, probably one of the most influ- 
ential. | don't feel that's boasting. | think 
it's obvious to anybody who's followed 
anything near to the music we've been 
playing. | think we've been influential to a 
lot of music that's sold to different people 
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who would not normally listen to Black 
Flag. 

RIP: Do you like any of the new heavy- 
metal bands? 

GG: We've definitely been an influence 
on heavy metal. As far as specific bands, 
| haven't heard Slayer or any of those 
other bands that much, but they seem to 
be playing something that rhythmically is 
sort of a takeoff on what we're doing. 
Most of it isn't that interesting to me. But | 
like Metallica a lot. The thing is, Black 
Flag's audience hasn't been just one kind 
of person, and our influence isn't just on 
one kind of band. In all these different cit- 
ies that we tour, people come to see us, 
they meet us; then we come around six 
months later, and they've started bands. 
RIP: Does it bother you that the band may 
still be thought of as being punk? 
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GG: It doesn't so much anymore. We did 
so much touring in the last few years, so 
much playing what we want to play, that 
now people are starting to accept us on 
our own. 

You see, punk rock is something | first 
heard coming out of New York. It includ- 
ed Blondie, who played pop music, Tele- 
vision, who did long guitar jams, and the 
Ramones, who played fast. Each of these 
groups fit into very different categories. 
The only thing in common was a certain 
feeling of anything can go. So it's really 
difficult to talk about punk rock, because 
most people see it in terms of some sort of 
image. And | never saw it that way. | saw 
it as something that | read about, and it 
sounded like a cool scene. It sounded like 
anything can happen. It didn’t sound like, 
“oh, there are certain rules.” 


RIP: How have you changed as a musi- 
cian since you started? 

GG: Well, l'm getting better at being able 
to just pull the music out without having to 
premeditate it. | think it comes from play- 
ing a lot. You have to be able to play 
every day to get to the point where you 
can speak with music as you do with 
words. 

RIP: What did you mean when you wrote 
about music “decoding intuitive data”? 
GG: | just think that music can be ex- 
plained, in a certain sense, that way. In 
that, when you play sounds, you're mak- 
ing statements of some sort. A lot of peo- 
ple really don't see that. 

There are definite communications that 
sounds make. That's something I'd like to 
get into more in the future, the psycholog- 
ical and the physiological effects of 
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music. How it affects people physically— 
the repetition, the volume. | think that cer- 
tain responses can be measured and ob- 
served empirically. l'm really interésted іп 
that. 

RIP: A lot of the rush you get at a live rock 
show has to do with volume and the fre- 
quencies being put out, right? 

GG: Oh, yeah. You'll hear that with us. 
That's why we go through the trouble of 
traveling on the road with our own PA sys- 
tem. It's got a lot of low-end frequencies 
to it. That's one thing we've taken control 
of, at least when we tour in the U.S. It 
does cost a lot of money, but we feel it 
helps us. We've used a lot of low frequen- 
cies on record, but we can't get them 
across. The apparent volume drops. Like 
on My War, there's a lot of low-end on 
that record, but on a cheap stereo it 
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sounds very low and muddy. It's meant to 
be played through a PA system and just 
blasted. All the engineers told us, you 
can't do this, you can't get this on a rec- 
ord. But we don't make records for radio. 
We make records for people to listen to. 
In My Head is the opposite. It's got a 
lot of screeching in the high-end, and 
clarity in everything-and a lot of attack in 
terms of the frequencies. It works really 
well as an album that people can listen to 
a lot and still hear different things. 
RIP: How well do these frequencies re- 
produce on radio? 
GG: People produce records to sound 
good on the radio, but we don't deal with 
that. With a live band, with the right PA, 
you can reproduce the sound right there. 
Live, it's a totally different thing in terms of 
the frequencies you can get and the ef- 


fects the sounds have on people. 
RIP: Your LP /n My Head seems more 
song-oriented than your previous stuff. 
GG: Yeah, with In My Head | started 
building off the melodies and working the 
rhythms around that-whereas before | 
usually worked more from the rhythm. It 
has riffs too. The sides are slightly divid- 
ed. The first side is heavier, and to me 
that's the more successful one, though 
it's less accessible in terms of first-time 
listening. 
RIP: It also has some tunes one could call 
"message songs." 
GG: Yeah, "Retired at 21" deals with the 
way people go through a period of life 
when they're very open to finding out 
new things, and they'll explore them. 
Then suddenly there's an age-it's not a 
particular age, but for a lot of people it's 
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at about 21—when they get serious about 
something or they start to feel pressure to 
settle down. Maybe the pressure was 
there before, but they felt free to ignore 
it. But then at that certain age, they go, 
“Uh-oh, that straight reality is the only re- 
ality I've been told of, the only one | 
know; so | better slip into it.” Maybe they 
partied away from that reality, but they 
eventually return to it. 

| felt that kind of pressure, and getting 
beyond it, not allowing it to take me over, 
| can see the points at which people 
would snap under that pressure. And that 
song is about that very trying time when 
most people reach a decision that they'd 
better define their lives. 
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RIP: What about "Drinking and Driving"? 
GG: "Drinking and Driving" is a song 
Henry Rollins wrote specifically because 
of the accident with Hanoi Rocks' drum- 
mer and the guy from Motley Crue. We'd 
just seen Hanoi Rocks a couple of times in 
England a month before that happened, 
and we were looking forward to seeing 
them over here. It's an anti-drinking song, 
and it really goes against the typical 
rock 'n' roll attitude. 

So yeah, those are pretty message- 
oriented songs, which aren't our normal 
thing. But once in a while you do come 
across something that really hits you. We 
don't look for issues to put in our music. 
It's not that we stay away from mes- 


sages, but they have to really grab us. 
RIP: Why does Black Flag change its bass 
players and drummers so often? 

GG: It's been very difficult to be in Black 
Flag. People like myself and Henry have a 
lot of motivation and drive to do things. 
It’s very important to us. Before | ever 
started playing, music was the most im- 
portant thing in my life. It was always frus- 
trating for me to be with people who 
wanted to go off and party or something 
instead of going to a concert. And still, 
the rewards of being in Black Flag are 
pretty much limited to the music itself. 
RIP: You recently did an instrumental rec- 
ord of jazz-rock, which is about as far 
away from what your fans would expect 
of you as you could go. Do you see a 
problem in incorporating the musical 
growth you want to have and still keeping 
your hard-core fans? 

GG: Well, we don't deal with fans. We 
deal with our music and music that we like 
to play. If we dealt with fans, we'd never 
do a record like The Process of Weeding 
Out. Because commercially, it doesn't 
make sense. The best way to be commer- 
cially successful is to stick to a particular 
style and a particular fan and just build on 
that, and not do anything that could be 
perceived as turning your backs on some- 
body. But you actually feel like you're 
paying them some respect by not playing 
music just for them, but by playing music 
that means something to you. So we just 
really don't deal with that. That's why | 
started SST Records-to do Black Flag 
records and do them whatever way we 
wanted, and it's provided that outlet. It 
lets us be in control. 

RIP: A lot of Black Flag songs, and the 
way you run your business, share the 
theme of being in control of your own life. 
GG: It's real important. One of the main 
things | see where the control from the 
outside comes in, is through the television 
set. You have three or four main sources 
of information, and | don't like that. | find 
that by traveling around the country | 
learn so much more. If | stayed home and 
watched ТУ, I'd have such a different 
idea of things. 

RIP: Television reinforces certain values. 
GG: That's what it's intended to do. It can 
be used in a subtle way. It doesn't have to 
be obvious. It can be what they take out 
as much as what they put in. And over a 
lifetime it can really constrict your reality. 
RIP: What would you be doing if you 
weren't a guitarist playing in a 
rock 'n' roll band? 

GG: Well, | don't know what I'd be doing. 
| don't see it as work anyway. It couldn't 
be work. If | couldn't play in a band, I'd 
be just as committed to just playing by 
myself. It’s a consuming thing. It's the best 
vehicle for expressing what | want to ex- 
press. That's why | do it... . 
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(continued from page 46) 
people who need tattoos. People forget 
how to be people. Tattooing is a way to 
get back on the ground. In some societies 
when you lose your virginity, you get a 
tattoo. You get married, you get a tattoo; 
you have a baby, you get a tattoo. There 
aren't any rituals anymore. The Hell's An- 
gels say, "If it ain't tattooed, it ain't worth 
nothin' ." 
RIP: |5 tattooing an art form? 
SW: Tattooing is just a waste of time. It’s 
performed by the uneducated on the 
uneducated. 
RIP: Okay, Spider. What's your second 
answer? 
SW: Tattooing is only one way to make a 
mark. The idea of art depends on who's 
got the brush. If Picasso's holding the 


any 


HIE 
brush, and you think that Picasso is an art- 
ist, then you've got art. It’s the same with 
tattoos. 
RIP: Do you actually think of yourself as 
an artist? 
SW: п the United States people think of 
me as a “tattoo artist." They can't say 
"artist" first. In Europe-especially in Am- 
sterdam where | go every year for my 
birthday-it's just the opposite. They take 
my work more seriously. Generally, here 
in the USA, the art world likes to flirt with 
me, but won't take me home to meet 
mother. The straight art world is a crock 
'cause in it you have to work for the sys- 
tem, and real art works against the 
system. 
RIP: How much do you charge for a 
tattoo? i 


SW: | think of myself as Robin Hood. | 
take from the rich because it doesn't 
mean anything to them, and then | can 
give to the poor. I'm like a lawyer. If the 
estate is big, | want some of it. 
RIP: What happens when a person makes 
an appointment with you? 
SW: First, they come for a consultation, 
and if | don't like them, | tell them to get 
the hell out. If they don't like me, they just 
go awoy. But if we can do business, then 
we decide what it is. It's just like going to a 
plastic surgeon. They tell me their fanta- 
sies. | tell them what | can or can't do as 
far as the limitations of tattooing. Then I 
pull their panties off. 
RIP: How do you advise a person to fig- 
ure out where he wants a tattoo? 
SW: Stand naked in front of a mirror, and 
draw on yourself with Magic Markers. 
RIP: Do you relax your clients or do you 
like to keep them nervous? 
SW: | like to make love to them, which 
might make them nervous. 
RIP: Do you enjoy touching people? 
SW: | hate it unless they pay me the right 
amount of money-or unless it's for love. 
RIP: What is the largest tattoo you ever 
did? 
SW: | did a conceptual piece called "X- 
1,000." The purpose of X-1,000 was to 
go beyond the normal limits of tattoos- 
which is the size of the body canvas. | tat- 
tooed one person with a single X com- 
posed of 1,000 tiny X's. X-1,000 is the 
largest tattoo ever done. There are 
1,000 X's walking around this planet. All 
are mine, and X marks the spot. 
RIP: Do you tattoo lots of full-body 
pieces? 
SW: Yes, | consider full bodies, full legs, 
full backs . . . major work. 
RIP: What sort of people get major 
tattoos? 
SW: Bums, sailors, motorcycle trash, 
punk kids, new waves, shit waves and 
burnt-out hippies. Amazingly, there are 
quite a few older people getting major 
tats. 
RIP: Who's the oldest person you've 
tattooed? 
SW: A rich guy with thoroughbred race 
horses. He's about 70. I've been tattoo- 
ing him on and off for years. His tattoos 
are very soft floral motifs—no horses. 
RIP: Why is it you tattoo intricate, elabo- 
rate designs on other people, yet your 
own body is as littered with graffiti as a 
subway car? 
SW: My tattoos are unplanned. So 
maybe it’s because | really know that 
someday I'm going to die. | used to work 
in a cemetery, and | never saw anybody 
get up. If | have another tattoo, what's 
the difference? 
RIP: Where did that fresh X come from on 
your arm? 
SW: | just tattooed Exene Cervenka of X, 
the band. It was an exchange piece. She 
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put this X on me. 

RIP: Who are some of the well-known 
people that you've tattooed? 

SW: | tattoo a lot of musicians. | was tat- 
tooing Keith from the Fabulous Thunder- 
birds when Johnny Winter dropped by. 
Because Johnny's an albino, he's the per- 
fect canvas. He'd been fascinated by tat- 
tooing ever since he signed his name ona 
groupie's tits, and she asked Lyle Tuttle to 
tattoo it in. Johnny wanted a tattoo, but 
he was afraid; so me and Johnny's wife, 
Susan, played tic-tac-toe on his skin first. 
Then | put some ink in the machine and 
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gave him his first tattoo. He wanted a star 
that could be seen from ten rows back 
when the papparazzi are shooting him. 
His reasoning was that everyone wants to 
be a star, and he comes from the Lone 
Star state, so.... 

RIP: Tell us alittle bit about your band, the 
Electric Crutch. 

SW: Jennifer Blow-Dryer is female lead 
singer and lyricist; Alex Mitchell, lead gui- 
tar and lyrics; Derek, bass guitar; Annie 
Sprinkle, Veronica Vera and assorted 
Webbolettes, back-up bazoombas; and 
me on crutch and vocals. 


RIP: How did you invent the “electric 
crutch,” your unique guitar? 

SW: | found the crutch in the garbage. 
When | studied and taught art in Mexico, | 
had an acoustic crutch, but | always want- 
ed to build an electric one. No matter 
where | go all over the world, street musi- 
cians give me the “thumbs up” sign when 
they see it. 

RIP: Do you have more fun making music 
than tattooing? 

SW: It's ће same-I tattoo on stage. Life is 
one big performance ...! just add the 
live music sometimes. | don't know any- 
one who tattoos without the radio turned 
on to their favorite music. | like to tattoo 
and make music at the same time. 

RIP: Do you consider your tattoo needle 
a musical instrument? 

SW: | come from the John Cage school of 
thought: If you make noise, you call it 
music. | can play Mozart on my tattoo 
machine. 

RIP: Who is your favorite musician? 

SW: Liberace. Nobody else comes 
close. 
RIP: Do you get off on tattooing a wom- 
an's breast? 

SW: It depends on age and cup size. 
RIP: What is the difference between a girl 
and a woman? 

SW: They're both the same mystery. 
RIP: Do women make you nervous? 

SW: | was going to say no, but yes, they 
do. Maybe nervous isn't the right word. 
The adrenalin starts going. One appren- 
tice, T-Bird, said: “To be naive is the best 
aphrodisiac.” 

RIP: Does it ever amaze you that whenev- 
er you need a volunteer to be tattooed 
during a performance, somebody always 
steps forward? 

SW: There are always too many. 

RIP: Where does your name come from? 
SW: It comes from a cartoon series in the 
"305 called “Tim Tyler's Luck." Later they 
made it into a movie serial like Flash Gor- 
don. lt took place in the jungle. Tim Tyler 
was the good guy, and Spider Webb was 
the bad guy. | always liked the name. 
Then when | was a member of a gang in 
the Bronx, we painted spider webs on our 
clubhouse wall. It was our secret code. 
RIP: Do you prefer to work in black ink or 
in color? 

SW: | "prefer" to lie on the Riviera, but it 
doesn't make any difference. 

RIP: Have you ever punched a time 
clock? 

SW: | did when | worked in the cemetery. 
Then | robbed bones from the graves and 
turned them into jewelry. 

RIP: Do you have any vices? 

SW: Yes, | have tons, and I'm looking for 
more. 

RIP: What is your goal for the year 
2000? 


SW: To survive. Ж 
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(continued from page 36) 
the songbirds that helped create it. 
“We're labelled a thrash-metal band,” 
says Celtic Frost guitarist/vocalist Tom G. 
Warrior, “because when you see us on- 
stage, we're headbanging and moving 
around. We never labelled ourselves a 
thrash band. In our lyrics, we really try to 
get some art across, not only noise.” 
When asked if he considers himself 
speed metal, Metallica's James Hetfield 
just gives dirty, animalistic snarls and guz- 
zles his beer. Metallica's high-velocity 
tempos and merciless lyrics, however, 
have proven to be quite commercially 
successful. Their first LP, Kill 'Em All, sold 
nearly 100,000 copies and is still going 
strong. And their third album, Master of 
Puppets, made it to Billboard magazine's 
top 30 charts with almost no airplay! Al- 
though certain spots in this otherwise- 
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killer record slow the breakneck pace, it 
still succeeds in ways the current glut of 
unoriginal thrash-metal bands don't. The 
band seems to possess exactly what their 
clones lack-intelligent lyrics, complex 
and unexpected rhythm changes, a fine 
sense of melody and a tremendous 
amount of creativity—while the clones at- 
tempt to skate by on blinding amounts of 
speed, frequently sounding like nothing 
more than Philip Glass with fuzztones. 
Dave Mustaine, an original member of 
Metallica and current leader of the "pro- 
gressive" speed-metal band Megadeth, 
compares speed-for-speed's-sake rock- 
ers to hamsters in a cage: ". . . Running 
around in 100 directions at once on their 
little wheels, leaving no room for success- 
ful songwriting or any kind of creativity, 
ultimately getting nowhere. You can't tell 
what the hell is going on. It becomes a 


blur. | mean, you are supposed to be 
making music. After all, that is the name of 
the game, isn't it?” 

Whatever the case, rock 'n' roll is here 
to stay. It all started with those wild, 
super-cool brothers and their risque rec- 
ords. Later, it was up to mopheads from 
England, like the Rolling Stones, to appall 
parents across the globe with their ob- 
noxious racket. And now it's fallen upon 
the shoulders of Sodom-and others like 
them-to shock and terrify our moms and 
dads while playing hard, electric rock 'n' 
roll as fast as humanly possible. But the 
questions remain: Where do we go from 
here? What's in store for the future? 
What'll the yet-unborn kids think up пех!- 
hard-core eternal damnation or dooms- 
day metal? Or possibly the most frighten- 
ing new music of all-a Liberace/reggae 
dub crossover? Only time will tell. . . PA 
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Lovedolls Superstar 
(SST Videocassette) 

Now available on VHS and Beta, [оуе- 
dolls Superstar, perhaps the sloppiest, 
most punch-drunk film of all time, is a mon- 
umental sequel to last year’s quintessen- 
tially stupid Desperate Teenage Love- 
dolls. Filmed in shaky-handed Super 8 
(what's super about it?) and with a blister- 
ing soundtrack that covers ground from 
Redd Kross and Black Flag to Sonic Youth 
and Dead Kennedys, | am hard-pressed 
to say that Lovedolls Superstar isn't the 
greatest (grunge) movie of all time. 

Directed and produced by veteran 
"We Got Power" fanzine publishers Da- 
vid Markey and Jordan Schwartz, Super- 
star takes the all-girl Lovedolls from the 
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slimy mudbaths of their fallen career to 
new heights of rock fame, and makes 
some incredible pit stops on the way. We 
see the slaughtering of a record execu- 
tive by an ornery fan club and the shoot- 
ing of Bruce Springsteen by a fan whose 
had an acid vision of the Lovedolls and a 
six-inch Gene Simmons doll. We witness 
the Lovedolls’ new guitarist stolen from a 
pimp off Hollywood and Vine, and we 
see the final Jonestown-like massacre of 
the Lovedolls’ fans by the Lovedolls them- 
selves in order to sell out in outer space! 
All performances are notable (or notably 
eighth-rate). On par with the Barrymores 
and Laurence Olivier is Tracy Lea, who 
plays a National Enquirer-toting mother 
seeking revenge for the Lovedolls' mur- 
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der of her daughter. The same con be 
said of Steve McDonald of Redd Kross, 
who plays a long-haired peacenik from o 
desert “freedom school.” He seeks re- 
venge on the Lovedolls for the acid- 
poisoning of his record executive brother. 
Vicki Peterson of the Bangles and Jello Bi- 
afra of the Dead Kennedys also make 
guest appearances. 

This is not a B movie. This is not a C 
movie. This movie is beyond F-minus. It is 
the greatest film of all time. 

-Aaron "Shredder" Mann 


The Best of Elvis Costello & the 
Attractions 
(CBS/Fox Video) 

When an artist is as prolific and pro- 
vocative as Elvis Costello, it must be a 
major headache deciding what to include 
on a best-of compilation like this one. In- 
evitably, someone's favorite will fall by 
the wayside. However, this long-22 
songsl-and comprehensive tape lives up 
to its title. 

With a mixture of live performances and 
conceptual clips, the tape ranges across 
most of Costello's work and periods: from 
the angry young man of the British post- 
punk/new-wave explosion through the 
country-and-western phase to his more re- 
cent and subdued offerings. 

Early moments feature such classics as 
1977's "Watching the Detectives," with 
its witty collage of B&W clips (from "The 


row 


Little Rascals” to Basil Rathbone) plus 
“Pump It Up," where Costello's pigeon- 
toed, nervous energy simply burns off the 
screen. More relaxed offerings include 
the poignant “Good Year for the Roses” 
and “Sweet Dreams,” as Elvis meets 
Nashville. 

Some cuts are self-consciously serious 
and moody-shadow and more shadow is 
the order of the day in 1981's “New Lace 
Sleeves.” Others are playful and ironic. 
“The Only Flame in Town” features a 
cameo by Daryl Hall and a joke date- 
with-Elvis plot that tends to undermine the 
song. The packagers also had the good 
sense to include 1979's “Accidents Will 
Happen,” a clip showcasing the brilliant 
graphics of Rocky Morton and Annabel 
Jankel, pre-dating the current fad for 
such a look by several years. Allin all, the 
tape is great value for the money-and a 
must for any Elvis Costello fan. 

-lain Blair 


Mark Pauline: 

Menacing Machine Mayhem 

A film by Andrea Juno, Re/Search Publi- 
cations, 20 Romolo-B, San Francisco, CA 
94113. 

Mark Pauline, founder of a group call- 
ing itself Survival Research Laboratories, 
along with current partners Eric Werner 
and Matthew Heckert, builds machines. 
Not ordinary machines, mind you. Rather, 
awesomely violent machines, with the 
sole purpose (frequently) of destroying 
each other, or themselves. Periodically, 
SRL stages unique performances, with 
names like A Fiery Presentation of Dan- 
gerous and Disturbing Stunt Phenomena 
and A Cruel and Relentless Plot to Pervert 
the Flesh of Beasts to Unholy Uses. Gen- 
erally, these draw rather large crowds of 
spectators, who assume some personal 
risk to witness a pantheon of hazardous 
devices-shock-wave cannons, powerful 
rocket launchers, machines that walk, 
stab and smash, many of them cyborged 
with dead animals for a more “organic” 
look-each turned against the other in a 
display of absolute, calculated mayhem. 

A performance may not suit everyone's 
idea of entertainment, but it is pretty inter- 
esting. Mark Pauline: Menacing Machine 
Mayhem, a 30-minute videocassette doc- 
umentary of Pauline's work, circa 1984, 
does a nice job of capturing a bit of its 
subject's deviant personality. Filnmaker 
Andrea Juno is better known as co-editor 
of San Francisco's Re/Search, a delightful 
underground outfit specializing in offbeat 
tomes on subjects like industrial music, ex- 
ploitation films and neglected, visionary 
artists and writers. Unfortunately, as a film 
technician her inexperience shows. The 
tape is shot in an extremely primitive style 
that does not do justice to Pauline's bi- 
zarre creations. Nor does it precisely cap- 
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ture the flavor of a Survival Research Lab- 
oratories' live performance. 

What does emerge, however, is a fas- 
cinating and frequently very funny profile 
of a man who, regardless of how you 
react to his shows, is without question an 
original thinker. We see Pauline in his 
workshop, playing with a flamethrower. 
He is surrounded by the debris of his ca- 
reer, as he dryly comments on what moti- 
vates him: "It's a very exciting thing . . . to 
think that | can make trouble and annoy 
people. Not just annoy people... but 
annoy people in a way that confuses 
them.” 

Midway through the filming, Pauline 


blew four fingers off his right hand while 
mishandling a powerful rocket motor (but, 
unfortunately, the event was not captured 
on tape). As he regards the misshapen 
lump of flesh he sports at the end of his 
arm, Pauline remarks, "I'm an annoyed 
person. Everything bothers те-а! the 
time. Now | just have another annoy- 
ance. . . ." The camera lingers long and 
lovingly on the remains of his hand. Later, 
as we watch him incinerate a book titled 
Cycle Bondage with an infrared laser, 
Pauline muses about the importance of lit- 
erature in his life. 
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Wonderful moments like these more 
than compensate for the deliberately 
haphazard qualities of the tape (e.g., 
shoddy photography, interviews con- 
ducted while a TV blares in the back- 
ground, etc.). Not all of the material is for 
the fainthearted-the mechanized rabbit 
and mummy-go-round are not pretty 
sights—but it’s sure a quick cure for bore- 
dom, and perhaps an inspiration to any 
kid guilty of ever having blown up some- 
thing just for the hell of it. -Jesse Garon 


Bob Marley & The Wailers: 
Live at the Rainbow 
(Musicvision) 

Bob Marley is a missed presence-he 
was probably the only truly global super- 
star of the reggae form-and this live con- 
cert performance, filmed in 1977 at Lon- 
don's famed Rainbow Theatre, is a timely 
reminder of Marley's charismatic perform- 
ances. This 40-minute show documents 
Marley's extraordinary live energy, 
power and the sheer force of the musical 
genius that transformed him into a multi- 
millionaire star and an influential social 
and political commentator. 

In 1977, when punk was peaking in Brit- 
ain, Marley was at the height of his ca- 
reer and popularity, and the live setting of 
this concert establishes the close musical 
links between reggae and the then- 
emerging two-tone/new wave scene that 
embraced everyone from the Specials 
and Selector to the Police. Backed by the 
spirited, intoxicating rhythms of the Wail- 
ers, and ably supported by his three 
backup singers, Marley soulfully delivers 
13 of his best-known songs, including 
classics such as "I Shot the Sheriff," "Jam- 
ming,” "No Woman, No Cry,” "Lively Up 
Yourself," "Exodus" and "Get Up, Stand 
Up." 
Unfortunately, the tape is marred by 
extremely poor sound quality-on my copy 
there was enough wow and flutter to 
make you seasick after a while. Live at the 
Rainbow also suffers from some ill-judged 
video effects. Does a Bob Marley con- 
cert really benefit from slo-mo se- 
quences, or need multiple exposures dur- 
ing a long-winded guitar solo? Despite 
the flaws, it succeeds in one important 
area: It captures visually some of the fire 
and commitment that made Bob Marley 
such a legend. -l. B. 


Motown's Mustang 

Motown Time Capsule: The '60s 
Motown Time Capsule: The '70s 
(MCA Home Video) 

Motown has just released three long- 
form videos packed with great songs 
from the "605 and "705. The soundtrack 
features the hits of Stevie Wonder, Mar- 
tha and the Vandellas, the Four Tops, 
Marvin Gaye, the Temptations, the Jack- 
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son Five and Junior Walker (to name a 
few), providing a unique, entertaining 
look at that eventful era. 

The first title to roll, Motown's Mustang, 
follows the adventures of a 1964 Mus- 
tang fresh off the assembly line in Detroit. 
It combines 11 hot hits including "Money 
(That's What | Want)," “("т) a Roadrun- 
ner" and "It's the Same Old Song" with a 
clever storyline to make its point: Times 
may change, but a classic will always re- 
main just that. We follow the car as it goes 
from owner to owner until, some 20 years 
later, it returns to its original owner. Other 
cuts include Marvin Gaye's "Can | Get a 
Witness?" and "Psychedelic Shack" by 
the Temptations. And there's the added 
bonus of cameo appearances by Billy 
Preston, the Temptations and Rockwell. 

The other titles, Motown Time Capsule: 
The 'ó0s, and МТС: The "705, present 
more literal trips down memory lane, and 
each is equally enjoyable. Each 50-min- 
ute video features the varied sights and 
sounds of its decade, utilizing a blend of 
newsreel footage, graphics, live-per- 
formance tapes and headlines that act 


like a visual speedreading course. 

Spliced together in this manner, the 
dramatic and historic sit alongside the 
banal and familiar, each commenting on 
the other and underscoring their interde- 
pendency. In the "605 capsule, we're 
thrust into the turbulent era of the civil- 
rights movement, the escalating Vietnam 
war and the confrontations with Russia 
and Cuba. We're also reminded of 23- 
cent gas, Marilyn Monroe, miniskirts and 
Beatlemania-and all to the tune of such 
classics as "You Keep Me Hangin' On" 
by the Supremes and "For Once in My 
Life" by Stevie Wonder. 

The collage approach is even more ef- 
fective in the '70s capsule, where the hor- 
rors of war, riots and the Manson killings 
are contrasted with the still-worse evils of 
excessive disco. Just kidding, but this 
video does provide a fascinating recap 
of many of the more extravagant events 
of that colorful decade, all set to such hits 
as "War" by Edwin Starr, "What's Goin' 
On?" by Marvin Gaye, "Superstition" by 
Stevie Wonder and "Easy" by the Com- 
modores. At nearly one hour per tape, 
these capsules are great value for the 
money. -( B. 


71 


tour guides, celebrity biographies, 

trashy novels or sleazy comic books 
wither and die on the stands because of a 
lack of publicity-send "ет in to the book re- 
viewers at RIP Magazine! We'll give "ет the 
ultimate in gonzo criticism. Don't delay- 
mail your books to Rip Book Reviews, 2029 
Century Park East, Suite 3800, Los Angel- 
es, CA 90067-3054 today! 


p don't let your new concert- 


We Are Having Fun 

Zippy Stories by Bill Griffith, Last Gasp 
Inc., 2180 Bryant St., San Francisco, CA 
94110, $8.95. 

Formerly an underground figure, ap- 
preciated by a cult of followers, Zippy 
the Pinhead has been caught up in the 
waves of media saturation that he once 
satirized. His smiling, microcephalic vis- 
age adorns T-shirts, calendars, post- 
cards and an increasing number of main- 
stream papers. Which is as it should be, 
since if there's one thing Zippy has never 
been, it's publicity shy. 

Zippy Stories, the first collection of 
Zippy comics, is as relevant today as it 
was when first published several years 
ago. In fact, there is something utterly 
timeless about Zippy's skewed perspec- 
tive on the world. Though frequently un- 
fathomable, his childlike innocence has a 
nearly universal appeal. Zippy is a re- 
freshing voice of unreason in an age 
fraught with anxiety. -Jesse Garon 
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Cramps Tour Program 
Warner Bros. Music Ltd., 1986, $4.95. 

Bless me father, for | have sinned. Is 
there enough penance on this Earth to 
cleanse the soul after a peek at the 
Cramps Tour Program? Better invest in in- 
dustrial-strength rosary beads. 

Some snots might not consider a tour 
program worthy of a book review, but this 
slender, eight-page booklet easily packs 
in more lurid action than Joan Collins's en- 
tire autobiography. It's trash galore from 
cover to cover, and definitely not for the 
squeamish-barf bags are particularly 
recommended for handling the grisly de- 
tails in Lux Interior's loving tribute to mas- 
ter gorehound Eddy Gein. Somehow, the 
PMRC forgot to slap warning stickers on 
this baby, alerting the public to the 
naughty pinup pix of buxom babes circa 
the "505 and "605. Incidentally, re- 
touched, sanitized pop-star photos are 
nowhere to be found. 

Oh, yes, there's the usual tour program 
stuff, along with reviews of Return of the 
Living Dead, song lyrics (ideal for top- 
volume neighbor harassment) and top- 
ten lists revealing the band's secrets. 

Too lively for the family coffee table? 
Don't worry, the Cramps Tour Program 
will be right at home stuffed underneath 
the mattress next to Dad's vintage copies 
of Satan. -Stella 


СОЛИ ETSNERS 
[) CLASSICS 


Cool Comics 

Mr. Monster's Three-Dimensional Hi- 
Octane Horror 

No. 1, May, 1986, $2.50. 

3-D Seduction of the Innocent 

No. 2, April, 1986, $22.25 

Both from Eclipse Comics, P.O. Box 199, 
Guerneville, CA 95446. 

Will Eisner's 3-D Classics, Featuring the 
Spirit. No. 1, December, 1985 $2.00 
Kitchen Sink Press, Inc., No. 2, Swamp 
Road, Princeton, WI 54968. 

Bored? Want something dangerous? 
Well, grab your 3-D glasses and feast 
your wasted eyeballs on this retina- 
popping bonanza of graphic grabbers. 
Thanks to Ray Zone's 3-D wizardry pub- 
lished by Eclipse, some old horror tales 
jump out and stab the sockets, bringing to 
life some of the goodies from the '50s 
you no doubt missed. The stories are vin- 
tage creakers-reminiscent of old Twilight 
Zone episodes-now brought to life in 
wriggling, holographic madness. 

The two comics from Eclipse are nicely 
done, neatly drawn and play better 
today than they did almost three dec- 
ades ago. The material from Will Eisner is 
likewise hot stuff. His Spirit character is 
back-in eye-gouging 3-D-and still chas- 
ing dames, death, double-dealers and 
the usual low-life scum. He may be old, 
but the boy can still beat booty with the 
best of them. —Dr. Proctor Roctor 
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Start a spontaneous 
reaction in anyone 
you desire! 


| POTENT | They call it Scientific Sex 
Appeal and Instant Charisma. 


You just sprinkle a few drops 
on, and the potent but almost 
imperceptible aroma goes to 
work subconsciously to make 
you appear more attractive. 
more impressive and even more desirable to 
her. She can't resist getting turned on to you! 

Potent-8 contains pheromones — powerful 
sexual attractants whose scent can be used to 
arouse any woman and release her inhibitions. 
With Potent-8 you will approach any woman, 
enter any party, take command in any situation 
with a new and total confidence. 


“Since | started using 
it, several girls have ap- 
proached me and asked 
me for a date. Potent-8 has 
definitely improved my 
love life!" 


“Many women asked 
me what cologne | was 
wearing. | told them it was 


they never smelled such a 


good that..." 
Leo T. Atencio, 


David Powell, 
N. Las Vegas, Nevada 


Get Any Girl 


It’s incredible, but true! 7 STEPS TO PSYCHIC 
MIND CONTROL gives you 7 simple principles 
any man can learn in just ONE HOUR! And you 
can put ‘psychic mind control’ to work for you 
immediately! These 7 principles guide you step by 
step until YOU find yourself meeting loads of 
women...the ones you only dreamed of being with 
before. You will turn them on. And you will be 
confident you can do it EVERY TIME! 


It Works Within 5 Minutes! 

Really, it doesn’t matter how well or how poorly 
you've done with women in the past. Once you have 
> practiced the 7 STEPS (only one hour's work) you 
$ can look for the most outrageous dream girl possi- 
ble—and she'll be yours WITHIN 5 MINUTES! 

Sound impossible? Here is just one of the testi- 
monials to the power of 7 STEPS TO PSYCHIC 
MIND CONTROL from J.M. in Madison. Conn: 

“I'm not what you would call handsome, but I'm 

В > not ugly either. And 1 have a good sense of humor. 
Ë But somehow, I was never able to get that date 1 
2 really wanted or to score with the REALLY beauti- 
š ful women. Finally, I gave up trying. 
“Was I wrong! Your 7 STEPS TO PSYCHIC 
$ MIND CONTROL has given me powers I never 
I could have with women. I don't worry 
about dates anymore. 

"What's even more amazing is I hardly ever 
worry about sex anymore. 

Turn Women Into Putty 


There is no reason why the results enjoyed by 
J.M. can't be YOURS! And it's so simple. Doctors 
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ATTRACT HER INSTANTLY! 


AMAZING RESULTS! 


Potent-8. They told me that 


nice cologne. It smelled so 


Albuquerque, N.M. 


Scientific Proof! 

The knowledge that odors and scents can 
attract or repel is nothing new. Perfume makers 
have been trying to capitalize on it for ages. 
Now, tests done by doctors at leading universi- 
ties confirm the power of pheromones. The 
secret has been found! 

Results are so amazing, we can confidently 
offer you this incredible guarantee. Try Potent- 
8 for 30 days. Use it again and again. Use all of 
it. See the thrilling results or send back the 
empty bottle for a prompt refund (less p&h, of 
course) no questions asked. Don't delay. You 
will succeed or you pay nothing. Become a 
successful lover. Order your Potent-8, Now! 

Write your name, address, city, state and zip 
on a plain piece of paper along with the words 
Potent-8 for Men(1 oz. @ $9.95 + $1.50 p&h, 


total: $11.45, 4 ozs. (9 $29.95 ppd.) N. Y. & Ct. 


res. add sales tax. Enclose it with your check or 
money order and send it to: BodyScience, Dept. 
MF0642 ,P.O. Box 4228, Springdale, Ct. 06907 


“I tried my Potent-8 
and went to the club. The 
girls couldn't keep their 


"Since | used Potent-8, 
all the pretty girls say there 
is something irresistible 
about me. They are curious 
about my secret, but | don't 
tell them that my secret is 
my new cologne, Potent-8!" 

A. M. El Shakoushy, 
S.F, Calif 


ful with them all!" 


Lane, Stamford, Ct. 06903 


Within5 Minutes 
and PAY NOTHING! 


7 STEPS TO PSYCHIC 
MIND CONTROL 

. A will have YOU scoring at work, \ 
\ parties or on the streets. 


know we use only 10% of our brainpower. 90% of 
our mental strength lies untapped. | can show you 
how to harness just that extra bit...to get that 
“edge” and use it to turn women into putty. You will 
be confident with ANY WOMAN YOU DESIRE! 


Let Us Take the Risk! 

Just fill out the coupon below and postdate your 
check for 30 days from today! You'll pay nothing 
now (not for 30 days),but we will send vou 7 STEPS 
ТО PSYCHIC MINDCONTROL, NOW! Try it. Use it. 
Approach any woman you desire. That’s right! 
ANY woman. 

If for any reason you're not delighted with the 
results, send it back. We will return your check or 
money order UNCASHED! Even if you send it back 
later we will refund your purchase price. Thou- 
sands of satisfied customers make us bold enough 
to offer you this super guarantee! 


| 21st Century Products, Dept. PF0642 
PO. Box 4228, Springdale, Ct. 06907 
Sirs: It's hard to believe, but | have a FULL 30-DAY MONEY 
BACK GUARANTEE if your 7 Steps To Psychic Mind Control 
doesn't get me ANY girl within 5 minutes. So. | have enclosed 
my $10 plus $1 p&h (N.Y. & Ct. res. add sales ах.) | Check 
here if you want us to hold your check or M.O. uncashed for 
30 days. 


Name 
| Address 
City State 
Canadian res. add 50% & send to: 21st Zi 
Century Products. Suite #207, PO P (Code #277) 


Box 2213. Postal Station "P". Toronto. 
Ontario MFS2T2 


eyes off me. | was success- 


Jimmie Jones, 
Clearwater, S.C. 
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“You can add 2-4 inches in 


м 


10 weeks or less! 
Says William A. Reldnas 


villa lal 


“| have positive proof ' The | 
you can increase your HEIGHT | 
height. Here are the INCREASE \ 
indisputable facts. Method | 


"For many years, sci- 
entists believed 
height increase was 
not possible after the 
end of childhood. Re- 
cent factual data 
proves they were 
wrong. If athletes can 
increase the length of their limbs AFTER 
the age of puberty, you can certainly 
increase the length of your legs and 
complete torso and, you can do it scien- 
tifically, without artificial contraptions 
or possible injury by using The Height 
Increase Method” 

While it may not yet be acceptable sci- 
entific dogma, the research sources are 
well known and respected scientific 
journals. And what's more important, if 
you're not 100% satisfied that The 
Height Increase Method is living up to 
all of Reldnass claims, simply send it 
back for an immediate refund, no ques- 
tions asked. Isn't that fair? Order your 
copy right away. Do it now! 


Free 
Tablets 


Scientific research that 
has yet to be clinically 
evaluated has identified 
substances that may 
stimulate the pituitary 
gland to release a chem- 
ical known as Growth 
Hormone. A 30-day sup- 
ply of these all-natural 
k nutrients is yours FREE 
when you order The 
_ Height Increase Method. 
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The Height Report, Dept. HFO642 
PO. Box 4228, Springdale, Ct. 06907 


Gentlemen: Please RUSH me William A. Reldnas's Height 
Increase Method which | may inspect at no risk for 30 days, 
plus my free supply of Growth+. tablets.If | am no! satis- 
fied for any reason, | may return my order for a prompt re 
fund in full. | enclose my check or money order for $19.95 
plus $1.75 p&h (Total: $21.70, State residents add sales 
tax). Code #969F 


Mr Mrs 
Ms. Miss. 


Address 
City 
State Zip 
M C Exp date 


Visa 


Account # 


Bank or Org. issuing card 


Canadian residents add 25% and send to The Height Report 
Suite 8207. PO Box 2213, Postal Station P Toronto. Ontario MFS 2T2 


— J No Risk Coupon Todoy™ w w w 
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RAG LARNI 


HALLOW’S EVE: Death and Insanity 
(Metal Blade Records) 

When they recorded Tales of Terror, Hal- 
low's Eve set out to carve its own distinc- 
tive path in the dense, heavy-metal jun- 
gle. The effort went largely unnoticed, 
since most metal maniacs at the time were 
going apewire over Slayer, Exodus, etc. 
Recently, Hallow's Eve returned with a 
new piece of vinyl, titled Death and Insan- 
ity, with great production values appar- 
ent immediately after you slap this puppy 
down on the turntable. 

While not as speed-oriented as Tales, 
the songs still deliver jolts of adrenaline. 
Stacy Anderson's vocals ring out loud 
and clear, while his partners shell out 
heavy doses of thundering rhythms. D&I's 
highlight track is "Lethal Tendencies," an 
eerie, extremely heavy testimonial- 
without the usual clichés-about all that 
threatens life as we see it. Other standout 
songs include the title track and "D.I.E." 
(Death In Effect). 

Most metal-worlders are currently fo- 
cused on the thriving scenes of the East 
and West Coast, but with this strong re- 
lease from Hallow's Eve, metal worship- 
pers may turn toward the bayous of the 
South, and the lure will be Hallow's Eve's 
sonic force field of energy. 

-Adam Bomb 
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GONE FISHIN’: Can’t Get Lost When 
You're Goin’ Nowhere (Enigma) 

With Rain Parade's Ман Piucci and Wind- 
breakers' Tim Lee riding the swells to- 
gether on Gone Fishin', Can't Get Lost 
When You're Goin' Nowhere is a tasty 
17-pound catch. Abounding with funky, 
rough-throat harmonies, bending and 
painful guitar work (somewhere in the twi- 
light zone between Van Morrison and 
Van Halen) and a simple, solid rhythm 
section, Gone Fishin’ has produced a 
beautiful album. Unusually, it both strains 
and soothes. From the wah-guitar cre- 
scendos in “No Rapture” and the coy folk 
riffs of “Take a Left,” to the burning, 
panging harmony in “Touch the Gold,” 
and the mean slide hooks in “Lift it Up,” 
Can't Get Lost entrances. 

Interestingly, at moments this record 
sounds marketable. Unlike many half- 
baked attempts to sell Southwestern 
home-fried acoustic/electric sound, 
Gone Fishin’ is as accessible as it is eerie. 
There is soul in its swampy reverberating 
sound, and the intent and production is as 
serious as anything on the radio. Ulti- 


ue |: 3 x 


mately, what comes out is grand, if occa- 


sionally convoluted. But for once a band 
has sacrificed nothing and emerged 
sounding clean. —Aaron "Shredder" Mann 


R.E.M.: Life's Rich Pageant (I.R.S. 
Records) 

On Life's Rich Pageant, producer Don 
Gehman seems to have convinced R.E.M. 
lyricist/ vocalist Michael Stipe to spit out 


his gum, allowing you to finally figure out 
what he's singing. But it's still another 
matter whether you want to understand 
what he's singing. 

But do you even care about lyrics? 
Good! Instead, let's talk about R.E.M.'s 
music, which is what | like about the group. 
What you get is a lofty, beautiful, grand 
(but not grandiose), spacious, ambient feel, 
a sound that made bands like Buffalo 
Springfield and the Byrds popular 20 years 
ago. With R.E.M., the sound is still original: 
instantly enjoyable without sounding like 
the appeal had been geared to the least 
common denominator. 

Life's Rich Pageantrolls right along with 
strumming guitars and expertly arranged 
lead and background vocals. There are 
enough little changes of pace along the 
way to keep you perked and eager for 
the next cut. The tango rhythm of "Under- 


| neath the Bunker," the banjo intro of "I 


Believe" and the acoustic sway of "Swan 
Swan H." all help to keep things interest- 
ing. "Swan," by the way, contains lyrics 
that will keep critics in orgasmic ecstasy 
for months. 

If you liked the other R.E.M. records, 
you'll like this one. If you haven't heard 
them-that is, if you refuse to listen to your 
local college radio station-then this LP is 
the place to start. It's better than the first 
two LPs, and as good if not a little better 
than ће previous Fables of the Recon- 
struction. Check it out. If you don't like it, 
you can always take it back, say it was 
warped, and get the new Mellencamp, 
Van Halen or Madonna. –5. L. Duff 
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HIRAX: Hate, Fear, and Power (EP, 
Metal Blade Records) 

Hirax isn't a band-it's a machine, a musi- 
cal unit capable of delivering relentless 
sonic punches. Speed metal doesn't de- 
scribe Hirax; so a new label for its style is 
in order. Hirax's recent Hate, Fear, and 
Power features eight smoking samples of 
audio onslaught, music that is gloriously 
filled with constant tempo changes, un- 
predictable riffs and an overwhelming 
sense of honesty. The EP also marks the 
first recorded appearance of new drum- 
mer Eric A., formerly of 0.8.1٠١ His rapid 
rolls and precise bass-drum shots make 
Hirax sound as tight as a square knot, 
which lends tremendously to Katon W. 
DePena's vocal performance. Blending 
growling sneers with uplifting melodic 
lines, Katon is truly original in a field be- 
coming quickly stagnant. Despite criti- 
cism, DePena is the metal/thrash crooner 
of today. 

With Bill Metoyer's ace production 
skills, every track comes within inches of 
breaking the sonic barrier. Standout songs 
include "Lightning/Thunder," "Criminal 
Punishment" and "Blind Faith," the latter 
an intelligent inquiry into religious 
convictions. 

Hirax is just the alternative to the bar- 
rage of generic-sounding speed-core re- 
leases currently flying around. -A. B. 


Editor's note: As this goes to press, RIP 
was notified that Katon W. DePena offi- 
cially resigned as lead singer of Hirax. 


LOVEDOLLS SUPERSTAR: Original 
Motion Picture Soundtrack (SST) 

Some toughass metaphysical force out 
there, call It what you will, is trying to 
outdo itself. First It made the universe and 
volcanoes and tornadoes and Ted Nu- 
gent-and that wasn't enough. Recently It 
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put the idea into some heads to compile 
11 of the world's most uncut, severely 
rocking bands on one disc and unleash it 
on humankind. Forget the rumors that an 
earthquake will crack open California like 


Prince's "Darling Nikki" (they call theirs 
"Darling She-la"), Lawndale’s homeward 
country soundtracking, Anarch 6's penul- 
trahard hard-core "Slam, Spit, etc.," a 
Meat Puppets cover of "No Values" that 
would make most domestic animals 
bloodthirsty, and a swinging Dead Ken- 
nedy's sign-off. Most impressive are the 
Gone instrumentals with twisted rhythms 
and noises totally immune to description. 

In all its majesty, Lovedolls Superstar 
drilled my delicate cochlea good and 
hard, and | needed an afternoon in a cold 
shower and a coupla minutes at a rest 
center to sit in silence and thank SST for 
their assault. Then | got word of a cas- 
sette version that includes different Gone 
tunes, and Redd Kross taking on "Purple 
Haze." -А. S. M. 


THE DEAD MILKMEN: Eat Your Paisley 
(Enigma) 

On Eat Your Paisley, all tests show posi- 
tive that the Dead Milkmen were trauma- 
tized at an early age-always a good 
sign. There's something lovable about 
the Dead Milkmen's sparse sound, buff 
skeletal drumming and crabby vocals, but 
not in the way that the Monkees or Olivia 


Newton-John were lovable. 


It is flair through redundance that 


f makes this Philadelphia bunch really kick. 


Like a dumb joke repeated 70 times on a 
hot, hungover day, the Dead Milkmen 


b. "١ drain a guitar hook to blissful death. 


This album provides in a beautiful way: 
whether in the country beat of “Where 
the Tarantula Lives” or the grooving, 
snarling drive of "KKSuck2" and “Fifty 


№ Things,” or the divine, lyrical prowess of 


a roasted chestnut, because the [оуе- 
dolls Superstar soundtrack has already 
done the job. 

From the start it’s a gridlock, rock-hard 
journey through dirt, drugs, death and 
mucus. Lovedolls Superstar puts you in 
motion. The Lovedolls (backed up by 
Redd Kross) dominate side one like an 
uncompromising, well-oiled Ray-O-Vac, 
singing of “Beer 'п' Ludes,” Rex Smith 
and cholo chicks, tasting blood and sun- 
shiny days. Black Flag rocks and rules 
side one with “Kicking and Sticking.” 

That's about it for the sturdy folks who 
can take that old blackjack-across-the- 
neck sonic force, but the story isn't even 
quite half over. Side two is graced with 
more Lovedolls, and plunges into a lethal 
7-band sensaural attack: Sonic Youth's 
dense burnt offering, Painted Willie's 
charmed and charming reworking of 


“The Thing That Only Eats Hippies,” or 
the sincere, emotional “Moron.” The 


„| humor is obvious, including the Hendrix 
ИШ requote ("'Scuse me while | puke and 


die.") and in "The Fez," which ends in one 


=l of the worst (best) free-form acid musical 


disasters possible. 
-А. S. M. 
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FLOOR IT! 

Want to see more, do you? Well, put the 
pedal to the metal 'cuz next month RIP 
Magazine looks at the nitro-burnin', gui- 
tar-bangin' world of cars and rock 'n' roll. 
From the Beach Boys' "Little Deuce 
Coupe" to Vince Neil's lethal sports car, 
we cruise every drag strip and race- 
course in the country-including a wild 
ride with the Motor City Madman himself, 
Ted Nugent-to glimpse the jet-propelled 
cars of the stars. 


SPINNING LIKE A TOP! 

If that ain't enough, get ready for a red- 
hot interview with rock's bearded bad 
boys, ZZ Top. Dig their hairy Texas rac- 
ing habits and find out for sure whether 
awesome twin Porsches will replace their 
radical '34 Ford Coupe. Stay off the road 
if you don't want to get run over! 


JUNKYARD KID ON THE LOOSE? 
Mothers, grab your kids-Saturday morn- 
ing may never be the same when the hip- 
pest drag-racing rodent, Ratfink, comes 
to children's morning television! Don't miss 
out when car customizer and legendary 
cartoonist Ed "Big Daddy" Roth spills the 
beans about his remarkable life, his mar- 
velous hand-built autos and the latest 
plan to animate his hilarious cartoons with 
a million-dollar computer system! 


AND THAT AIN'T ALL 
For a measly $2.25 we'll even throw in 
our regular monthly features. Wild Style 
continues to bring you the very best-and 
strangest-new fashions from the street, 
Fresh Blood reveals the hottest new 
bands in the ever-changing music industry 
and Hot Toys checks out the latest in musi- 
cal instruments, stereo equipment and 
gadgets for the crib. Tune in next month- 
same bat time, same bat channel. . . . 
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The amp heard around 
the world. 


Whether it's the recording studios of London, the concert stages of New York, 
the garages of L.A. or the nightclubs of Sydney, one amplifier has done more 
to shape the sound of modern music than any other amplifier in the world. 

It all began in 1948 when the first Telecaster^ was born. All that was needed 
was an amplifier to match the classic electric. Thats when Fender created the 
Super and Pro amplifiers, giving a whole generation the power of expression. 

It marked the genesis of a musical revolution that swept across the world. 
The Super and Pro were followed by the Champ? Bassman? Twin? Concert? 
and Showman’ amplifiers. They're all now recognized classics that have seen 
every mile of every world tour from Lodi to Liverpool and back again. 

And they're the only true international amplifiers made. Designed with input 
from the world's $reatest musicians and crafted in the United 
States and Japan, Fender amplifiers are engineered for players 
with features professionals need. And a great sound that you 
can rely on night after night, year after year. 

Played around the world, made around the world, one 
amplifier is the past and the future of electric music. 


(O 1986 Fender Musical Instruments 


